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When    fainters    leave   this    loorld,    we   grieve 
For  the  hani  that  will  "work  no  ynore. 

But  Ti'ho  can  s.Ty  that  they  rest  alway 
On  that  still  celestial  shore? 

No!  nc!  they  chcose  from  the  rainho7v  hxies. 

And  -winging  from   Paradise, 
They  come  to  -paitit,  now  bold,  nojc  faint. 

The  tones  of  our  sunset  skies. 

— Percy  French. 


Foreword 

During  the  earlier  part  of  the  nineteenth  century  the  number  of 
noted  Irish  artists  was  very  limited,  and,  with  the  exception  of 
Barrett,  O'Connor,  and  perhaps  one  or  two  others,  there  were  no 
Irish  landscape  painters  of  much  importance  working  in  this  country 
or  elsewhere.  There  seems  to  have  been  a  blank  period  in  Ireland 
so  far  as  painting — and  particularly  landscape  painting — was 
concerned.  Not  until  the  late  'seventies  or  early  'eighties  was 
there  any  remarkable  talent  ;  and  such  talent  as  there  was  received 
from  the  public  little  attention  or  encouragement.  From  the  end 
of  the  last  century,  however,  and  up  to  the  present  day,  not  only 
has  the  number  of  Irish  artists  rapidly  increased,  but  the  standard 
of  work  is  distinctly  higher.  During  the  past  twenty  years  pictures 
by  Irish  artists  have  been  acquired  by  the  great  Public  Galleries 
in  the  British  Isles  and  on  the  Continent.  They  are  to  be  found 
in  The  Galerie  de  Luxemburg,  The  Tate  Gallery,  The  Walker  Art 
Gallery  (Liverpool),  and  also  in  several  of  the  greater  American  and 
Colonial  Galleries.  Among  the  representative  artists  of  to-day  may 
be  reckoned  Sir  John  Lavery,  Sir  William  Orpen,  J.  Festus  Kelly, 
Paul  Henry,  Jack  B.  Yeats,  Mildred  Butler,  W.  J.  Leech, 
O'Rourke  Dickey,  and  others.  Though  many  of  them  have  had 
to  leave  their  native  soil  to  find  encouragement  elsewhere,  neverthe- 
less, there  are  still  leading  artists  at  work  in  Ireland  who  confine 
themselves  almost  wholly  to  the  study  of  Irish  life  and  landscape. 
In  Dublin  during  the  past  few  years,  and  in  spite  of  the  troubles 
in  Ireland  since  1916  when  the  Royal  Hibernian  Academy  premises 
were  destroyed,  there  has  been  a  decided  increase  in  the  number 
of  Exhibitions,  among  which  have  been  those  of  The  Royal 
Hibernian  Academy,  The  New  Irish  Salon,  The  Dublin  Painters, 
The  Dublin  Sketching  Club,  and  the  Water  Colour  Society,  not  to 
mention  those  of  many  individual  artists.  Annual  Exhibitions  also 
have  been  held  in  Belfast  and  Cork.  A  representative  Exhibition, 
comprising  the  works  of  Irish  artists  during  the  last  hundred  years, 
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was  held  in  London,  at  the  Guildhall,  in  1904.  It  was  promoted 
by  the  late  Sir  Hugh  Lane,  through  whom  the  City  of  Dublin 
subsequently  acquired  the  magnificent  collection  of  modern  works 
of  art  now  housed  in  the  Municipal  Art  Gallery  in  Harcourt  Street. 
Prior  to  this  there  was  no  permanent  collection  of  modern  pictures 
in  Dublin.  Sir  Hugh  Lane  in  this  way  brought  to  the  notice  of 
the  public  Irish  artists  who  were  previously  almost  unknown.  An 
excellent  illustrated  catalogue  of  the  Harcourt  Street  Gallery  was 
compiled  at  his  suggestion  ;  since  this  publication,  Irish  Art  has 
grown  and  developed  considerably,  and  new  artists  have  arisen. 
Therefore,  it  seemed  to  me,  that  the  time  had  come  to  lay  before 
the  public  examples  of  the  works  of  Irish  artists  representative  of 
the  twentieth  century.  They  depict  Irish  life  and  scenery,  and  I 
trust  that  they  will  appeal,  not  only  to  all  Art  lovers,  but  also  to 
those  interested  in  Irish  life  and  landscape.  To  all  those  artists 
who  have  contributed  to  this  book,  as  well  as  to  the  owners  of 
pictures  who  have  so  kindly  lent  them  for  reproduction,  I  wish  to 
offer  my  very  cordial  thanks. 

J.  Crampton  Walker. 
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IN   OULD  DONEGAL 

(water  colour.) 

By 
PERCY  FRENCH  (the  late) 

(/«    ///e   possession   of   ]V .   M.    Crofton,   Esq.,   M.D.) 

The  heather-clad  mountains  and  bogs  of  Connemara  and  Donegal 
were  beloved  by  Percy  French.  This  love  for  his  native  soil  is 
seen  in  all  its  fulness  in  his  verse  and  water-colours.  Katherine 
Tynan  thus  refers  to  him  :  ' '  He  grew  up  to  the  bogs  and  mountains 
and  the  great  skies  and  atmosphere,  clear  as  crystal,  of  Western 
Ireland."  It  was  his  great  solace  in  moments  of  discouragement  ; 
those  sad,  and  all  too  frequent,  hours  in  the  life  of  one  possessing 
such  a  true  artistic  temperament.  He  might  truly  be  called  a 
wandering  minstrel,  who  was  popular  in  every  town  in  Ireland,  both 
as  an  entertainer  and  as  a  charming  personality.  "  Far  from  the 
madding  crowd,"  his  heart  was  in  the  heather  and  the  wilds  of  the 
West,  and  his  longing  for  such  surroundings  he  expressed  in  the 
following  lines  :  — 

"  I  want  to  find  some  place  on  earth 

Where  motors  are  unknown, 
Where  hydroplane  ne'er  skims  the  main, 

Nor  aeroplanes  been  flown. 
High  on  some  heather  mountain, 

Beside  some  hidden  stream. 
From  noise,  and  speed,  for  ever  freed 

I'll  lay  me  down  and  dream." 
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IN  A  GALWAY  COTTAGE 

(lithograph.) 

By 
DOROTHY  FITZGERALD. 

No  matter  what  proficiency  is  attained  in  tiie  making  of  machine- 
made  cloth,  it  is  never  invested  with  the  individuality  of  the  home- 
spun. It  is  a  pity  that  the  old  hand-carding  and  spinning  of  our 
grandfathers'  time  is  gradually  being  replaced  by  more  modern 
methods.  It  is  only  in  a  few  western  counties  now  that  the  hum  of 
the  spinning-wheel  or  the  rhythmic  click  of  the  hand-loom  is  heard. 
Besides  being  a  lithographer,  Dorothy  Fitzgerald  is  a  capable  painter 
in  oils  and  water-colours. 
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ON  KILLINEY  STRAND,  CO.  DUBLIN 

(water  colour.) 

By 
H.  A.  KERNOFF. 

Winner  of  the  Taylor  Art  Scholarship  for  Painting  in  1923, 
Harry  Kernoff  has  developed  his  art  with  increasing  rapidity.  He 
shows  a  special  aptitude  for  painting  decorative  figure  subjects. 
His  sense  of  composition  and  pattern  is  revealed  in  this  spontaneous 
water-colour  of  holiday-makers  on  Killiney  Strand. 
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ST.  DOULOUGH'S  CHURCH,  CO.  DUBLIN 

(water  colour.) 

By 
HELEN    COLVILL. 

(/h  t/ie  possession  of  Mrs.   G.    11'.    Walker.) 

St.    Doulough's   Church — the   oldest    Irish    church    in   which 
Divine  Service  is  still  held — is  situated  on  the  main  road  to  Malahide, 
six  miles  from  Dublin.     An  old  Celtic  cross  stands  at  the  entrance 
of  the  laneway  that  leads  to  the  church.      St.  Doulagh,  Doulough, 
or  Duilech — who  founded  the  church,    lived  about  the  year  a.d. 
600.     This  saint  came  of  an  old  Irish  sept  and  was  a  near  kinsman 
of  St.  Jarlath  of  Tuam.     The  ancient  portion  of  St.   Doulough's 
Church  is  built  in  the  style  of  the  original  churches  of  Southern 
Europe,    the   roof  being   a  double   stone   one,   wedge-shaped    and 
covered  outside  with  small  stones  so  closely  cemented  together  that 
even  the  wear  and  tear  of  centuries  has  not  been  sufficient  either  to 
displace   them   or   to   allow   water   to    penetrate   into   the   interior. 
Within  the  room  that  serves  as  a  vestry  is  St.  Doulough's  tomb, 
and  hanging  like  a  creeper  from  the  stone  walls  may  be  seen  an 
interesting  specimen  of  the  hyssop  of  Holy  Writ  ("  The  hyssop 
that  springeth  out  of  the  wall  ").     Ascending  the  vestry  is  a  stair- 
case that  leads  halfway  up  the  tower  to  another  small  room  called 
St.  Doulough's  oratory.     On  the  outside  wall  of  the  vestry  are  the 
remains  of  an  aperture  called  a  leper's  window,  through  which  those 
afflicted  with  the  dread  disease  were  allowed  to  hear  divine  service. 
The  water-colour  reproduced  here  closely  resembles  the  church  ;  but 
in  recent  years  the  wall  that  is  seen  in  this  drawing  has  been  replaced 
by  an  iron  railing  that  shows  the  church  to  much  better  advantage. 
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CATTLE 

(oil  painting.) 

By 
E.  L.  ALFRED  GREY,  r.h.a.  (the  late). 

(/«  tfie  possession  of   ]]' .  /.  Kaviningh ,  Esq.) 

This  artist  was  one  of  the  four  artist  sons  of  Charles  Grey,  r.h.a., 
an  animal  painter  of  considerable  ability.  During  the  earlier  part  of 
his  career  he  and  his  father  visited  the  Scottish  Highlands  as  guests 
of  the  late  Viscount  Powerscourt  and  the  late  Marquis  of  London- 
derry— both  of  them  his  father's  patrons.  He  thus  acquired  the 
opportunity  of  studying  and  representing  highland  cattle  in  their 
natural  surroundings,  an  opportunity  of  which  he  most  successfully 
availed  himself.  His  numerous  representations  of  Irish  cattle  and 
scenery  are  well  known  to  lovers  of  Irish  art. 
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THE  BAILY  LIGHTHOUSE,  CO.  DUBLIN 

(pencil  dr.\\ving.) 

By 
MATTHEW  BARRY. 

(/«  the  possession  of  William  Hogatij  Esq.) 

The  Baily  Lighthouse  stands  on  a  rocky  promontory  on  the  south- 
east of  Howth.  It  commands  a  magnificent  view  of  Dublin  Bay. 
From  the  Cliff  Walk,  from  which  this  drawing  was  taken,  can 
be  seen  across  the  bay  the  Dublin  and  Wicklow  Mountains,  and  to 
the  right  the  mouth  of  the  River  Liffey  and  the  port  of  Dublin. 
Passing  along  the  cliff  path  on  the  left  is  a  fine  view  of  the  eastern 
seaboard  and  the  great  verdant  plains  of  North  Dublin  and  Meath. 
Further  on  the  horizon  the  faint  outline  of  the  Moume  Mountains 
is  sometimes  visible.  The  Artist  conveys  here  the  idea  of  a  hot 
summer's  day  with  a  mist  creeping  over  the  water,  when,  no  doubt, 
the  sirens  are  sending  forth  dismal  notes  from  the  Baily  Lighthouse, 
warning  the  ships  passing  to  and  from  the  port  of  Dublin  of  the 
necessity  to  avoid  its  rocky  pedestal. 
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JAMES  STEPHENS 

(lithograph.) 

By 
MARY    DUNCAN. 

This  lithograph  of  James  Stephens,  the  well  known  novelist,  is 
one  of  a  series  that  Mary  Duncan  has  drawn  of  distinguished  Irish 
authors. 
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GLENCAR,  CO.  KERRY 

(WATER    COLOUR.) 

By 
MILDRED  A.  BUTLER,  a.r.w.s. 

Glencar,  Co.  Kerry,  surrounded  by  mountains,  amongst  them 
being  Carrauntuohil — the  highest  in  Ireland — is  a  place  noted  for 
its  magnificent  scenery.  In  1896  Mildred  Butler's  picture  entitled, 
A  Morning  Bath  " — pigeons  bathing  in  a  fountain — was 
purchased  by  the  Trustees  of  the  Chantry  Bequest,  and  now  hangs 
in  the  Tate  Gallery.  There  is  also  a  picture  by  her  in  the  Queen's 
Dolls  House. 
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CRAIG-NA-LADY,  SHEEPLAND  BANKS, 

CO.  DOWN 

(OIL    PAINTING.) 

By 
HANS  ITEN. 

(/);    i/ie    possession    of    IF.    G.    Lyon,    Esq.) 

Within  this  cottage  lives  an  ardent  fisherman,  Bill's  Billy,  who 
is  visited  by  hosts  of  people  to  listen  to  his  brilliant  stories  and  tunes 
on  his  fiddle.  Although  Hans  Iten  is  not  of  Irish  parentage,  he 
has  lived  in  Ireland  for  thirty  years,  so  he  may  be  enrolled  in  the 
ranks  of  Irish  painters,  and,  as  he  says  himself,  "  I  mean  to  do 
my  life  work  in  the  domain  of  Art  in  Ireland,  and  be  inspired  by 
its  subjects.  No  country  that  I  know  has  such  a  wealth  of  glorious 
motifs  and  superb  atmosphere.  .  .  .  Personally  I  love  more  than 
anything  else  Ireland  and  its  charming  people."  In  the  catalogue 
of  an  Exhibition  held  by  this  Artist  is  a  Foreword,  written  by 
Forrest  Reid,  concerning  his  art.  He  describes  him  as  a  "  realist 
who  is  not  afraid  at  times  to  be  brutal  and  strident,  if  that  happens 
to  be  the  way  his  subject  strikes  him.  The  more  delicate  side  of 
his  talent  is  revealed  chiefly  in  his  still-life  pieces,  in  which  all  is 
harmonious,  and  the  tone,  at  its  best,  has  a  delightfully  satisfying 
quality." 
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THE    BOG 

(oil  painting.) 

By 
PAUL    HENRY,    a.r.h.a. 

This  West  of  Ireland  Bog  is  a  good  example  of  Paul  Henry's  work. 
It  shows,  moreover,  what  is  one  of  the  most  typical  aspects  of 
Irish  landscape — the  grey  sky,  with  showers  of  rain  over  the  brown 
green  and  purple  bog,  with  the  grey  blue  hills  on  the  horizon. 
Paul  Henry  has,  with  his  wife  Grace  Henry,  shown  pictures  at  all 
the  principal  European  Exhibitions,  and  in  1922  the  French  Govern- 
ment secured  for  the  Luxembourg  Gallery  his  picture  entitled,  "  A 
West  of  Ireland  Village." 


"JER." 

(oil  painting.) 

By 
LEO    WHELAN,    r.h.a. 

(Ill  the  possession  of  Gerard  Brown,  Esq.,  L.R.C.P.  &  S.I.) 

This  is  a  thoroughly  Irish  picture,  showing  the  charm  and  home- 
liness of  a  cottage  interior.  Leo  Whelan  is  a  prominent  portrait 
painter,  and  has  been  most  successful  in  portraying  the  Irish 
peasantry  in  their  domestic  surroundings. 
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NEAR  LEENANE,  CONNEMARA 

(oil  painting.) 

By 
J.  HUMBERT  CRAIG,  a.r.h.a. 

(/;;   the   possession    nf    Charles   Macaiday,   Esq.,   F.R.c;.) 

A  WINDING  mountain  road  in  Connemara,  with  sunshine  and  shadows 
chasing  one  another  across  the  mountains,  illuminating,  with  dazzling 
colour,  the  low  thatched  cottages,  the  little  squares  of  cultivated 
fields  and  flower-gemmed  boglands  like  a  patchwork  quilt,  while 
the  mountains  gloom,  dark  and  almost  black,  beneath  the  weeping 
clouds  scurrying  across  their  lofty  peaks.  Such  is  the  wild  Irish 
scenery  that  Humbert  Craig  has  painted  so  often,  and  for  his 
graphic  presentation  of  which  he  has  attained  such  a  marked  degree 
of  popularity  during  the  past  few  years. 
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"COUNCIL  COTTAGES'^ 

(water  colour.) 

By 
LADY  MABEL  M.  ANNESLEY. 

Throughout  Ireland  the  thatched  cottages,  although  a  great 
many  still  remain,  are  being  gradually  replaced  by  those  designed 
by  the  local  County  Councils.  Of  such  Council  cottages,  though 
they  are  not  so  picturesque  as  their  predecessors,  Lady  Mabel  M. 
Annesley  has  succeeded  here  in  making  a  pleasant  picture  in  a 
decorative  manner  without  losing  the  local  atmosphere. 
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THE  KINGDOM   OF  KERRY 

(oil  painting.) 

By 
SIR  10?IN  LAVERY,  r.a.,  r.h.a.,  r.s.a. 

It  is  hardly  necessary  to  describe  this  typical  picture  of  peasant 
life  in  County  Kerry.  It  is  so  characteristic  and  true  to  Irish  life. 
The  old  "  mountainy  man  "  is  seated  on  a  donkey,  and  is  smoking 
a  clay  pipe  ;  his  faithful  ' '  Kerry  Blue  ' '  is  trotting  along  in  advance 
on  a  wet  and  rugged  path  high  up  in  the  Kerry  Mountains.  Such 
is  the  subject  chosen  by  this  distingaished  painter,  Sir  John  Lavery. 
It  is  many  years  now  since  his  reputation  as  a  foremost  portrait 
painter  became  assured.  At  an  early  age  he  studied  painting  in 
Glasgow,  and  later  in  Paris.  He  has  painted  many  important 
portraits,  including  a  portrait  group  of  the  Royal  Family  for  the 
National  Portrait  Gallery,  besides  a  number  of  landscapes  of  Morocco 
and  Switzerland.  He  is  represented  in  all  the  principal  galleries 
of  Europe.  Unlike  some  of  his  contemporary  Irish  brethren  who 
have  gone  further  afield  from  their  native  soil  to  get  fuller  recog- 
nition, he  has  always  shown  an  interest  in  and  love  for  the  "  Ould 
Country  "  by  exhibiting  his  pictures  in  local  exhibitions,  and  visiting 
its  green  shores  periodically,  when  he  has  painted  numerous  land- 
scapes and  portraits.  In  recent  years  he  painted  several  of  the 
first  Ministers  of  the  Irish  Free  State  Government — including  the 
late  President  Griffith  and  Michael  Collins. 
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A  MAYO   PEASANT  BOY 

(oil  painting.) 

By 
PATRICK  J.  TUOHY,  r.h.a. 

{In  the  possession  of  Jose-ph  Holloway,  Esq.,  M.R.I. A. I.) 

This  picture  illustrates  the  custom  prevalent  in  many  parts  of  Ireland 
among  the  peasant  class  of  dressing  boys  in  the  same  costume  as 
girls,  and  in  it  the  Artist  conveys  the  charm  and  brightness  of  an 
Irish  country  "  gossoon." 
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SHIPPING  ON  THE   LIFFEY 

By 
R.  S.  SHORE,  R.H.A. 

[In  the  fossession  of  The  Very  Rev.  James  Demfsey,  P.P.) 

Rising  in  the  Wicklow  Mountains  and  wending  its  way  in  a  tortuous 
course  for  over  eiglity  miles,  the  River  Liffey  finds  its  outlet  to 
the  sea  at  the  port  of  Dublin.  The  Docks,  the  old  boathouses  and 
wharves  round  about,  together  with  the  different  classes  of  steamers 
and  sailing  vessels,  afford  ample  material  for  the  marine  painter's 
brush.  R.  S.  Shore  has  painted  many  such  subjects  with  marked 
success.  In  this  picture  can  be  seen  a  ship  safely  berthed  by  the 
small  pilot  steamer  lying  alongside  ;  close  by  a  ferryman  lazily 
rows  his  boat  to  the  opposite  quayside.  The  whole  scene  gives  the 
impression  and  atmosphere  of  a  calm  summer's  day. 
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AN  ARRAN  FISHERMAN  AND  HIS  WIFE 

(oil  painting.) 

By 
JOHN    KEATING,    r.h.a. 

{/n    the    -possession    of    W .    G.    Lyon,    Esq.) 

The  Arran  Islands  lie  off  the  coasts  of  Galway  and  Clare.  The 
inhabitants  wear  a  somewhat  distinctive  dress  from  those  on  the 
mainland,  and  live  chiefly  by  fishing  and  burning  kelp.  J.  M. 
Synge  has  written  an  interesting  account  of  these  outposts  of 
Ireland  and  their  inhabitants,  while  John  Keating  has  painted  there 
some  of  his  most  important  works  ;  one  of  which  entitled,  "  Men 
of  the  West,"  hangs  in  the  Dublin  Municipal  Gallery. 


46 


SHEEPHAVEN  BAY 

(VMTER    COLOUR.) 

By 
RICHARD  CAULFEILD  ORPEN,  r.h.a.,  f.r.i.a.i. 

7'he  coastline  of  Co.  Donegal  possesses  a  never-ending  fascination, 
with  its  great  cliffs,  rocky  peninsulas,  and  long  stretches  of  sand, 
coupled  with  the  infinite  variety  of  colours  in  the  great  Atlantic 
Ocean  that  washes  its  shores.  Such  charm  can  he  seen  in  the 
general  harmony  of  this  tender  water-colour  by  R.  Caulfeild  Orpen, 
who  in  the  dual  capacity  of  Architect  and  l^ainter  has  won  for  him- 
self a  prominent  place  in  Irish  art. 
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"  GOSSIPS  " 

(WATER    COLOUR.) 

By 
MISS    E.    (E.    SOMERVILLE. 

Miss  Somerville,  whose  name  one  instinctively  couples  with  that 
of  ]\Iartin  Ross,  is  the  author  cf  many  books  on  the  humorous  side  of 
Irish  country  life.  These  works,  in  which  she  exhibits  a  vast  fund 
of  amusing  anecdotes  reminiscent  of  the  hunting  field  and  of  her 
experiences  amongst  the  Irish  peasantry,  have  a  charm  of  their 
own  which  is  quite  unique.  Apart  from  her  literary  accomplish- 
ments. Miss  Somerville  is  equally  adept  with  her  pencil  and  brush 
in  portraying  Irish  characters  and  landscapes,  many  of  which  are 
reproduced  as  illustrations  in  her  works. 
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A  WESTERN   PEASANT 

(oil  painting.) 

By 
MRS.    GRACE    HENRY. 

This  head  of  a  Western  peasant  by  Grace  Henry  is  a  study  of  a 
type  fast  dying  out  in  Ireland.  A  few  years  ago  this  man  wore  the 
traditional  tail-coat  and  breeches.  The  quaint  hat  is  almost  the 
only  survival  of  this  interesting  costume.  Grace  Henry's  work  is 
well  known  abroad,  where  she  has  painted  many  interesting  studies 
of  Italian  and  French  landscapes. 
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LADY  .GREGORY 

(oil  painting.) 

By 
GERALD  FESTUS  KELLY,  a.r.a.,  r.h.a. 

(/n    the   possession    of   Lady    Gregory.) 

This  Artist  is  a  drauglitsman  and  colourist  of  exceptional  power. 
His  expressive  painting  of  flesh  and  drapery  has  placed  him  amongst 
the  foremost  portrait  painters  of  the  day. 
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ACHILL 

(oil  painting.) 

By 
W.  C'RAMPTON  GORE,  r.h.a. 

(/h  the  possession  of  Gordon  M.  Holmes,  Esq.,  CM.c,  C.B.E.,  M.D.^  F.R.C.P.) 

With  a  great  feeling  for  the  freshness  of  nature,  W.  Crampton 
Gore  depicts  Dugort,  the  principal  village  of  Achill,  on  a  bright 
summer's  day  when  the  blue  sky  is  flecked  with  fleecy  clouds  passing- 
over  the  glistening  waters  of  Blacksod  Bay. 
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TURF  CARRIERS 

(PENCIL   DRAWING.) 

By 

DONALD  Mcpherson. 

Horses  and  donkeys,  men,  women,  and  red-petticoated  lassies, 
laden  with  creels  of  turf,  are  very  frequently  seen  on  the  roads  and 
mountain  paths  that  lead  to  and  from  the  bogs  in  Ireland.  Donald 
McPherson  shows  in  this  drawing  Donegal  peasants,  with  their 
beasts  of  burden,  on  their  way  to  the  familiar  black  cuttings  and 
piles  of  turf. 
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THE  ISLANDMAN 

(BRONZE  CAST.) 

By 
ROSAMUND  PRAEGER. 

(/?/  t/ie  possession   of   11".   G.   Lyon,  Esq.) 

One  of  the  principal  industries  in  Ireland  is  to  be  found  in  the  great 
shipbuilding  yards  of  Belfast,  where  some  of  the  largest  liners  afloat 
have  been  built  and  launched.  Here,  thousands  of  men  are 
employed  to  build  these  great  ocean-going  monsters.  Rosamund 
Praeger  gives  a  good  idea  in  this  bronze  statuette  of  the  type  of 
young  workman  that  may  be  found  on  the  "  Island  "^  -as  one  of 
the  shipyards  on  the  outskirts  of  Belfast  is  called. 
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GEORGE  MOORE 

(oil  painting.) 

By 

CELIA    S.     HARRISON. 

{In  the  possession  of  George  Moore,  Esq.) 

Celi.a  S  Harrison  has  painted  many  portraits  of  important 
personages,  and  in  her  picture  of  George  Moore — the  famous 
novelist — she  shows  her  proficiency  as  a  painter,  and  her  skill  in 
producing  a  good  likeness. 
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HOEY'S  COURT,   DUBLIN 

The  Birthplace  of  Dean  Swijt. 
(ETCHING.) 

By 
ESTELLA  SOLOMONS,  a.r.h.a. 

On  November  30,  1667,  Jonathan  Swift,  poet  and  satiris:,  was 
born  in  Hoey's  Court,  Dublin.  Only  a  few  generations  have  passed 
since  Dublin  was  one  of  the  most  beautiful  cities  in  the  United 
Kingdom,  if  not  in  Europe.  The  perfect  examples  of  Georgian 
aichitecturc  which  lined  its  streets,  in  which  noblemen,  statesmen, 
judges,  doctors,  musicians  and  pcets  of  note  were  born  and  dwelt, 
are  gradually  disappearing,  and  in  many  places  have  become  sordid 
slums.  It  seems  a  pity  that  the  buildings  to  which  so  much  interest 
is  attached  should  be  allowed  to  fall  into  decay.  Estella  Solomons 
has  at  all  events  played  her  part  in  recording,  in  a  series  of  etchings, 
rome  of  Dublin's  old  houses  and  landmarks  before  they  are  totally 
destroyed. 
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KILBRITTAIN,   CO.   CORK 

(water  colour.) 

By 
LADY  DOBBIN. 

Lying  between  Kinsale  and  Courtmacsherry  in  Co.  Cork,  is  Kil- 
brittain,  noted  for  its  historic  castle,  which  was  burnt  down  in 
1920  ;  in  one  of  its  towers  a  stone  was  found  bearing  the  date  1035. 
In  1223  Kilbrittain  was  in  the  possession  of  Baron  de  Courcey  of 
Kinsale.  There  is  a  legend  that  is  supposed  to  account  for  the 
change  of  ownership  in  about  the  year  15 10,  when  it  passed  from 
the  De  Courcey  to  the  McCarthy  family.  One  of  the  McCarthys 
had  an  animal  said  to  be  a  white  weasel,  and  Lord  Kinsale,  who 
wished  for  it,  borrowed  it  and  gave  Kilbrittain  Castle  as  security  for 
its  safe  return  ;  meanwhile  the  animal — possibly  a  ferret — died,  and 
McCarthy  kept  possession  of  the  Castle.  In  the  17th  century  the 
castle  passed  into  the  hands  of  the  Hollow  Sword  Blade  Company. 
In  the  1 8th  century  it  became  the  property  of  the  Stawell  family. 
It  was  restored  in  187 1  by  Colonel  Alcock  Stawell,  and  the  cost  of 
restoration  left  him  a  poor  man  for  the  remainder  of  his  days.  It 
was  last  occupied  by  William  Alcock  Stawell,  Riversdale — son  of 
Colonel  A.  Stawell — and  his  wife  who  survived  him  ;  it  was  she 
who  started  the  Golf  Links  and  Hotel  at  Harbour  View,  in  the 
neio^hbourhood.  It  was  a  stately  building  with  beautiful  grounds, 
and  from  its  upper  windows  commanded  a  view  of  Courtmacsherry 
Bay,  which  the  artist  has  in  this  water-colour  shown  to  full  advantage 
in  a  golden  autumn  setting. 
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LOOKING   TOWARDS   GLENBEIGH, 
CO.  KERRY 

(OIL    PAINTING.) 

By 
J.  CRAMPTON  WALKER. 

(/k  the  fosses^iun  of  6".  E.  Pefper,  Esq.,  l.r.C.p.  &  S.I.) 

The  scenery  in  County  Kerry  is  generally  regarded  as  the  most 
beautiful  in  Ireland.  Apart  from  its  scenic  interest  it  has  many 
historical  associations.  The  picture  reproduced  here  depicts  a  view 
taken  from  near  Caragh  Lake,  looking  towards  Glenbeigh,  which 
lies  about  half-way  between  Killarney  and  Cahirciveen.  It  was 
near  the  latter  town  that  Daniel  O'Connell  (The  Liberator)  was 
born.     The  ruins  of  the  house  are  still  to  be  seen. 
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DUNDRUM  BAY 

(OIL    PAINTING.) 

By 
E.  M.  O'R.  DICKEY. 

DuNDRUM  Bay  is  situated  off  tlie  coast  of  County  Down.  E.  M. 
O'R.  Dickey  is  a  distinctive  painter  of  the  modern  school  in  oils 
and  water  colours.  Examples  of  his  art  are  to  be  found  in  the 
British  Museum,  and  in  the  .A.rt  Galleries  of  Glasgow,  Manchester 
and  Belfast.  He  is  a  member  of  the  London  Group  and  the  Society 
of  Wood  Engravers. 
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EVENIiNG,  MALAHIDE   SANDS 

(oil  painting.) 

By 
NATHANIEL  HONE,  r.h.a.  (1832— 1917). 

(/;/  the  possession  of  Dermod  O'Brien,  Esq.,  P. R.H.A.) 

Born  in  1832,  Nathaniel  Hone  was  laid  to  rest  in  1917  in  the  little 
churchyard  at  Malahide,  overlooking  the  fields  and  the  long  stretches 
of  sand  and  sea  that  he  loved  so  well  and  painted  so  often.  In  a 
house  not  a  hundred  yards  from  the  sea  he  lived  for  twenty-five 
years,  afterwards  moving  to  St.  Doulough's  Park  some  miles  away, 
where  he  lived  for  the  remaining  thirty  years  of  his  life.  For  half-a- 
century  he  painted  many  pictures  in  the  neighbourhood  of  Malahide. 
In  his  youth  he  studied  in  Paris,  and  Barbizon — a  little  village 
on  the  out.skirts  of  the  Forest  of  Fontainbleau.  The  name  of  the 
village  was  given  to  a  group  of  artists  that  congregated  and  worked 
there,  many  of  whom  have  become  famous  in  the  history  of  Art  : 
J.  F.  Millet,  Charles  Jaque,  J.  B.  C.  Corot,  Theodore  Rousseau 
were  amongst  them,  also  Henri  Harpignies,  who  became  a  very 
intimate  friend  of  Hone's  ;  they  were  the  last  two  survivors  of  this 
great  group  of  artists.  Harpignies  died  in  191 6,  aged  97  ;  while 
Hone  survived  him  by  a  year. 

Hone  left  several  hundreds  of  oils  and  water  colours,  and  his 
widow,  on  her  death,  bequeathed  a  large  collection  of  these  to  the 
National  Gallery  of  Ireland. 

Thomas  Bodkin  in  his  admirable  book  on  "  Four  Irish  Land- 
scape Painters,"  devotes  many  pages  to  this  artist,  and  aptly  sums 
up  with  this  appreciation  of  his  art  : — "  To  his  deep  feeling  for  the 
colour  of  a  landscape,  and  his  marvellous  power  to  reproduce  it,  he 
joined  a  talent  for  bold  design,  a  breadth  of  vision,  and  a  vigour  of 
execution  that  combined  to  lift  him  to  a  foremost  place  among  the 
landscape  painters  of  his  age,  no  matter  what  their  country." 
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THE  BALLOON  MAN 

(oil  painting.) 

By 
WILLIAM  CONOR. 

Gypsies,  tinkers,  and  vagrants  of  all  kinds,  are  frequently  seen 
throughout  Ireland  hawking  their  wares,  collecting  old  rags  and 
bottles,  and  repairing  pots  and  pans.  Many  of  them  sleep  by  the 
roadside,  and  in  some  cases  without  a  tent  or  covering  of  any  kind. 

Underneath  the  greenwood  tree. 
There  we  dwell  right  merrily 
Lurking  in  the  grassy  lane, 
Here  this  hour — then  gone  again." 

William  Conor  delights  in  painting  and  drawing  the  people  of 
"  The  Abyss."  He  has  portrayed  many  of  the  characters  foimd  in 
the  industrial  quarter  of  Belfast. 
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MARKET  DAY  IN  PORTARLINGTON 

(WATER    COLOUR.) 

By 
LETITIA  M.  HAMILTON. 

In  all  the  principal  country  towns  in  Ireland  fairs  are  held  once 
a  month,  and  a  market  day  every  week.  Letitia  Hamilton  has  found 
a  pleasing  setting  for  such  a  scene  in  the  market-place  at  Portar- 
lington. 
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SENATOR  W.  B.  YEATS,  LiTT.D. 

(bronze  cast.) 

By 
ALBERT  G.   POWER,   r.h.a. 

{In  the   -possession   of  Joseph  Egan,  Esq.] 

Albert  Power  received  all  his  artistic  training  in  Dublin,  and  was 
one  of  Oliver  Sheppard's  most  successful  pupils  at  the  Dublin 
Metropolitan  School  of  Art.  He  may  now  be  looked  on  as  one  of 
Ireland's  foremost  sculptors,  who  has  both  modelled  and  chiselled 
in  marble  many  important  works.  He  is  represented  in  the  National 
Gallery  of  Ireland  by  a  large  bronze  bust  of  the  late  Captain  Tom 
Kettle,  the  Irish  soldier-poet,  who  laid  down  his  life  for  his  country 
in  the  Great  War. 


78 


MALAHIDE  ESTUARY 

(OIL   PAINTING.) 

By 

EVA   H.   HAMILTON. 

The  estuary  at  Malahide,  with  its  great  stretches  of  sand,  affords 
ample  material  for  the  Artist,  and  here  Eva  Hamilton  has  produced 
a  pleasant  picture  in  which  a  good  sense  of  colour  and  design  is 
displayed  in  the  grouping  of  the  children  paddling  and  sailing  their 
toy  boats. 
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THE  RIVER  AVONMORE,  CO.  WICKLOW 

(WATER    COLOUR.) 

By 
ARCHIBALD  McGOOGAN. 

The  beautifully  wooded  valleys  and  other  aspects  of  scenery  in 
County  Wicklow  fully  justify  its  being  called  "  The  Garden  of 
Ireland."  In  this  little  water-colour  there  is  the  freshness  and 
charm  of  an  open-air  sketch,  painted  beside  a  shady  trout-pool  on  the 
Avonmore  river  suggestive  of  Tennyson's  lines  : 

I  chatter  over  stony  ways, 

In  little  sharps  and  trebles, 
I  bubble  into  eddying  bays, 

I  babble  on  the  pebbles." 

The  Avonmore  flows  through  the  Vale  of  Avoca,  and  is  one  of  the 
principal    branches    that   form    "  The    Meeting    of    the    Waters 
celebrated  by  Thomas  Moore  in  his  poem  commencing  "  There  is 
not  in  the  wide  world  a  valley  so  sweet,  As  that  vale  in  whose  bosom 
the  bright  waters  meet  " 
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THE  MAD  MULRANNIES 

(pen  and  ink  drawing.) 
Illustration  to  "  The  Playboy  of  the  Western  World." 

By 
HARRY  CLARKE,  r.h.a. 

(/);  t/ie  possession  of  Thomas  Bodkin,  Esq.) 

Harry  Clarke  in  his  pen-and-ink  illustrations  combines  a  singular 
grace  of  line  with  a  remarkably  rich  feeling  for  decoration  and 
pattern.  The  designs  and  colouring  of  his  stained-glass  work  rank 
him  as  an  accomplished  exponent  of  this  craft  also. 
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LENNOX  ROBINSON 

(OIL    PAINTING.) 

By 
MRS.  MARGARET  CLARKE. 

In  this  excellent  portrait  of  Lennox  Robinson,  the  well-known 
dramatist,  Mrs.  Clarke  shows  the  knowledge  and  sound  method  she 
has  attained  to  in  portraiture. 


86 


GAMBLERS 

(PEN  AND  INK   DRAWING.) 

By 
MICHAEL    HEALY. 

(Ill  the  possession  of  Miss  Sarali  Purser ,  R.H.A.) 

Michael  Healy  in  this  clever  drawing  sliows  types  that  are  always 
in  evidence  on  the  racecourses  in  Ireland — apple  and  orange  vendors, 
tipsters,  and  crooks  of  all  kinds. 
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THE  DEATH   OF  CU   CHULAINN 

(plaster  cast.) 

By 
OLIVER  SHEPPARD,  r.h.a. 

Cu  Chulainn,  the  famous  hero  of  the  Ulster  epic  cycle,  is  here 
represented  fighting  his  last  fight  after  the  Battle  of  Muirtheimhne. 
Obsessed  with  awful  omens,  and  having  violated  all  his  geasa  or 
taboos  in  turn,  he  rushes  to  meet  his  doom  at  the  hands  of  Lughaidh, 
son  of  Cu  Roi,  of  Ere,  King  of  Tara,  and  of  the  sons  of  Calatin, 
the  fathers  of  whom  he  had  slain.  His  faithful  charioteer  Laegh 
is  slain  by  a  spear-cast  of  Lughaidh,  and  Cii  Chulainn  drives  his 
chariot  through  the  enemy  host  for  the  last  time,  whereupon  he  is 
himself  mortally  wounded  in  the  entrails  by  the  self-same  spear, 
which  is  his  own.  He  asks  leave  to  go  to  the  lake  hard  by  to  drink 
and  to  bathe  his  wound  in  its  waters,  after  which  he  returns  and 
binds  himself  to  a  pillar-stone  that  is  on  the  plain,  so  that  death 
may  not  come  to  him  seated  or  lying  down,  but  standing  up.  His 
enemies  gather  round,  but  fear  to  approach  him.  When  at  last 
they  see  the  birds  settle  upon  his  shoulder  they  know  that  his  soul 
has  departed  from  him.  Thereupon  Lughaidh  comes  up  and  cuts 
off  his  head.  As  the  sword  falls  from  Cu  Chulainn 's  lifeless  hand 
it  smites  off  Lughaidh 's  right  hand,  so  that  it  falls  to  the  ground. 
In  revenge  for  this  Cu  Chulainn's  own  right  hand  is  struck  off. 
This  is  the  story  of  Cii  Chulainn's  death  as  it  has  come  down  to  us 
in  ancient  manuscripts.  Oliver  Sheppard  has  executed  many 
memorial  figure  subjects  and  busts  in  marble,  stone,  and  bronze, 
which  are  to  be  seen  in  museums  and  public  buildings.  Here  it 
suffices  to  mention  the  beautiful  bust  of  the  Irish  poet  Mangan  in 
St.  Stephen's  Green,  Dublin. 
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DINNER  TIME 

(oil  painting.) 

By 
DERMOD    O'BRIEN,    p.r.h.a.,    h.r.a.,    h.r.s.a. 

This  is  a  picture  that  gives  the  impression  of  a  bright  day  in  August. 
The  waving  corn  is  bathed  in  sunlight  and  gently  wafted  by  the 
breeze,  which  is  also  shown  by  the  fleeting  clouds  and  shower  passing 
over  the  hills  and  dales  of  County  Limerick.  There  is  a  feeling  of 
rest  and  cessation  of  work  after  the  morning's  toil  of  reaping — the 
man  leaning  back  against  the  cornsheaves,  the  little  boy  playing 
with  a  dog,  a  harvester  leading  away  a  team  of  horses  just  been 
released  from  the  reaper,  the  harness  left  lying  on  the  ground,  and 
a  woman  and  child  bringing  dinner  in  a  basket.  Dermod  O'Brien 
has  painted  many  portraits,  landscapes,  and  figure  subjects.  He 
was  elected  President  of  the  R.H.A.  in  1910  in  the  place  of  the 
late  Sir  Thomas  Drew.  During  his  tenure  of  office  he  has  done 
much  to  stimulate  the  advancement  of  art  in  Ireland. 
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GEORGE  RUSSELL   (/E) 

(plaster  cast.) 

By 
JEROME  CONNOR. 

Born  in  Co.  Kerry,  Jerome  Connor  emigrated  when  a  small  boy 
with  his  parents  to  the  United  States.  It  was  not  until  1925  that 
he  returned  to  his  native  land.  In  America  he  completed  many 
important  sculptural  works,  including  the  War  Memorial  for  New 
York  City,  the  Supreme  Sacrifice  Memorial  in  Washington,  the 
Robert  Emmet  Statue  in  the  National  Gallery,  Washington,  and  a 
monument  of  Archbi.shop  John  Carroll  in  the  same  city. 
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SHANDON 

(etching.) 

By 
GEORGE  ATKINSON,  r.h.a.,  a.r.c.a.  (lond.) 

In  the  early  part  of  the  last  century  the  art  of  mezzotint  engraving 
was  practised  to  a  great  extent  in  Dublin  by  several  artists.  It  is 
an  interesting  fact  that  George  Atkinson  was  the  first  to  produce  a 
mezzotint  in  Ireland  after  the  lapse  of  a  hundred  years.  An  accom- 
plished etcher,  and  painter  in  oils  and  water  colours,  as  well  as 
a  highly  proficient  exponent  in  other  branches  of  Art  work,  he 
is  fully  qualified  to  hold  the  position  of  Head  Master  of  the  Dublin 
Metropolitan  School  of  Art.  The  etching  reproduced  here  is  of 
St.  Anne's  Church,  Cork,  whose  bells  have  been  made  famous  in 
the  verses  of  Father  Prout,  who  lies  buried  in  the  shadow  of  its 
lofty  tower. 
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thp:  yew  hedge  at  st.  anne's, 
clontarf 

(WATER  COLOUR.) 

By 
ROSE  BARTON,  r.w.s. 

Situated  a  few  miles  north  of  Dublin,  St.  Anne's  is  one  of  the 
most  beautiful  country  residences  in  Ireland.  The  yew  hedge  is 
one  of  the  features  of  its  gardens,  and  the  church  built  in  the  demesne 
by  the  late  Lord  Ardilaun  is  a  gem  of  modern  architecture. 
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AN  IRISH  IDYLL 

(oil  painting.) 

By 
SARAH  PURSER,  r.h.a. 

{/>!  the  -possession  of  Mrs.  R.  I.  Best.) 

A  PATHETIC  picture,  by  Sarah  Purser,  showing  the  sad  and  care- 
worn features  of  a  poor  Irish  woman  and  her  little  boy  from  the 
Dublin  slums.  A  gifted  portrait  painter,  Miss  Purser  is  also 
responsible  for  establishing  a  successful  stained-glass  industry  in 
Dublin. 
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IN  COUNTY   DONEGAL 

(OIL    PAINTING.) 

By 
FRANK  McKELVEY,  a.r.h.a. 

Frank  McKelvey  is  a  member  of  the  Belfast  group  of  young  land- 
scape painters  that  has  sprung  up  and  developed  with  such  amazing 
rapidity  in  recent  years. 
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SUNFLOWERS 

(OIL    PAINTING.) 

By 
W.  J.  LEECH,  R.H.A. 

It  is  nigh  twenty  years  ago  since  W.  J.  Leech  painted  in  Ireland 
and  studied  under  that  versatile  and  able  Irish  artist,  Walter  F. 
Osborne.  The  influence  of  his  master  was  manifest  in  his  earlier 
work,  and  he  painted  a  number  of  landscapes  and  portraits  in  Ireland 
before  he  went  to  study  under  Paul  Laurens  in  Paris.  Since  then 
he  has  lost  all  trace  of  his  early  technique  and  outlook,  and  has 
become  a  painter  with  decidedly  modern  tendencies,  as  shown  by  his 
capable  and  interesting  treatment  in  this  picture  of  sunflowers 
growing  in  an  old-world  garden.  Although  he  no  longer  lives  in 
Ireland,  it  is  fortunate  that  his  work  is  seen  frequently  in  Irish 
Exhibitions,  and  also  that  he  is  well  represented  in  the  Dublin 
Municipal  Gallery  of  Art. 
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RIVER   AND  SANDS  AT   DUNFANAGHY, 

CO.  DONEGAL 

(OIL  PAINTING.) 

By 
GEORGE  RUSSELL  ("  yE.") 

Poet,  economist  and  artist,  "  /E  "  has  conveyed  in  tliis  picture 
the  idea  of  a  hazy  summer's  day  on  the  Donegal  coast,  when  the 
sea  and  sky  are  blended  together  in  an  amethyst  and  blue  mist.  A 
rivulet  of  turquoise  blue  is  murmuring  on  its  way  to  the  open  Atlantic, 
while  two  ' '  sea  urchins  ' '  are  shown  wading  ankle-deep  in  its  shallow 
bed.  The  scene  depicted  conveys  in  combination  the  air  of  poetry 
and  mystery  so  often  suggested  in  this  Artist's  work. 
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THE   RIALTO   BRIDGE,   DUBLIN 

(WATER  COLOUR.) 

By 
LANCELOT  BAYLY. 

(Ill  the  possession  0/  Miss  Margaret  Dobbs.) 

Wandering  through  some  of  the  beautiful  suburbs  of  Dublin,  we 
sometimes  come  upon  a  locality  that  calls  to  mind  bygone  days — 
times  before  railways  and  motors,  when  the  only  means  of  travelling 
was  the  old  stage-coach,  or  the  fly-boat  towed  on  a  canal.  Lancelot 
Bayly  has  found  such  a  spot,  and  conveyed  by  his  drawing  the 
beauty  of  this  picturesque  bridge  and  the  old  houses  at  Dolphin's 
Barn,  as  they  have  been  for  the  last  century. 
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MUCKISH 

(WATER  COLOUR.) 

By 
THEO.  J.  GRACEY. 

(/«  the  possession  of  Basil  McGuckin,  Esq.) 

A  MOUNTAIN  slope  on  which  can  be  seen  "  a  small  farm  holding," 
and  over  its  crest  the  outline  of  Muckish  Mountain,  which  Shane 
Leslie  describes  as 

"  Like  a  sleeping  swine  upon  the  skyline. 
Thou  art  shadowed  out, 
Grubbing  up  the  rubble  of  its  ages. 
With  your  broken,  granite  snout." 

Such  is  the  subject  chosen  by  Theo.  J.  Gracey  in  this  delightful 
water  colour.  He  is  another  member  of  the  Belfast  group  of  artists 
who  are  making  such  progress  in  the  mediums  of  oils  and  water- 
colours. 
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ERRIGAL,  THE  KING  OF  DONEGAL 

(pencil  drawing.) 

By 
BINGHAM  McGUINNESS,  r.h.a. 

In  his  early  days  Bingham  McGuinness  intended  to  become  an 
architect,  but  later  he  found  that  his  true  vocation  was  water-colour 
painting.  His  numerous  pictures  of  street  scenes  in  continental 
towns  show  a  sound  knowledge  of  architectural  subjects.  Apart 
from  this  he  is  a  master  in  the  technique  of  water-colour  painting 
from  which  many  pupils  of  his  have  derived  considerable  benefit. 
Although  this  pencil  drawing  is  not  a  very  representative  example 
of  his  work,  it  gives  a  good  idea  of  the  majestic  heights  of  Errigal 
Mountain  in  Co.  Donegal. 
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A   DUBLIN   JARVEY 

(crayon  drawing.) 

By 
MILES  DE  MONTMORENCY. 

A  CLEVER  draughtsman,  as  will  be  seen  by  the  accompanying 
drawing,  Miles  de  Montmorency  received  his  early  artistic  training 
in  Byam  Shaw's  Art  School,  and  afterwards  at  the  Royal  Academy's 
Schools.  He  is  mainly  a  portrait  painter  in  oils  and  pastels,  and 
frequently  shows  his  works  in  English  and  continental  exhibitions. 
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A  LOCK  ON  THE  GRAND  CANAL 

(oil  painting.) 

By 
FRIDA  PERROTT. 

{/h    the   possession   of    IF.    .1/.    Crofton,   Esq.,    M.D.) 

Here  is  a  painting  in  wliich  the  artist  has  merely  suggested  the 
actual  forms  of  the  trees,  the  mill  and  lock  on  the  Grand  Canal.  The 
scheme  of  colouring  is  thoroughly  harmonious  in  tones  of  green  and 
pearly  grey. 
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SNOW  ON  DUBLIN   HOUSES 

(woodcut.) 

By 
ROBERT  GIBBINGS. 

There  is  no  doubt  that  woodcuts  are  the  most  attractive  and  perfect 
form  of  illustration.  Unfortunately  the  craft  of  wood-engraving  has 
been,  to  a  large  extent,  displaced  by  the  process  of  photo-mechanical 
reproduction.  It  is  only  during  the  past  few  years  that  the  art  of 
woodcutting  has  been  revived.  Robert  Gibbings  is  to  be  congra- 
tulated on  being  one  of  the  pioneers  of  this  revival,  as  he  has  shown 
by  many  of  his  delightful  designs  and  illustrations,  a  representative 
collection  of  which  are  in  the  British  Museum,  South  Kensington, 
and  many  public  galleries  in  Europe  and  America. 
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THE   WILDFOWLER 

(OIL  PAINTING.) 

By 
CHARLES  A.  MILLS,  a.r.h.a.  (the  late). 

(/«   t/ie   possession    of   /.    Cnimptoit    W'nlker,   Esq.) 

In  reading  the  lives  of  the  great  past  and  present  painters,  it  will 
be  found  that  many  of  them  were  keen  sportsmen.  Was  it  not  the 
doyen  of  landscape  painters — J.  M.  W.  Turner — who  drew  a  detailed 
drawing  of  a  "  man-of-war,"  and  shot  a  half-a-dozen  brace  of  snipe 
before  noon  '^  Among  Irish  artists  in  more  recent  years,  mention 
might  be  made  of  Charles  Grey  and  his  son  Alfred,  who  shot  many 
a  deer  and  "  threw  a  line  across  a  trout  stream."  Sprung  from  the 
same  family,  "Charley  "  Mills  followed  their  sporting  instincts. 
Shouldering  his  gun  he  wandered  through  the  fields  or  over  the 
mud  fiats  of  Malahide  and  Portmarnock  in  pursuit  of  the  wildfowl 
that  congregate  there  ;  and  then  at  the  advent  of  spring  he  was 
drawn  to  the  banks  of  some  rippling  stream  "  to  lure  the  cunning 
trout."  In  this  way  he  gained  a  deep  knowledge  of  nature,  which 
he  constantly  depicted  by  his  skilful  and  charming  pen  drawings. 
Born  with  a  great  talent  for  art,  he  had  little  or  no  artistic  training. 
He  devoted  the  greater  part  of  his  life  to  work  as  a  newspaper  artist 
— being  for  many  years  on  the  staff  of  the  Irish  Independent  and 
Evening  Herald.  His  busy  life  allowed  him  little  time  for  painting 
but  he  often  produced  a  small  work  of  landscape  or  seascape,  or 
treated  some  sporting  subject,  as  in  this  portrayal  of  a  Wildfowler 
attired  in  the  garb  of  the  eighteenth  century,  sitting  on  the  banks  of 
Portmarnock  Strand,  that  calls  to  mind  the  art  and  times  of  George 
Morland.  Only  a  few  years  have  elapsed  since  Charles  Mills  passed 
away.  His  was  a  jovial  character  that  endeared  him  to  all  who 
knew  him,  and  he  was  an  able  artist  who,  if  he  had  had  the  oppor- 
tunities, might  have  developed  more  fully  what  was  a  great  natural 
talent.  1 20 
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AiN    IRISH   JAUiNTING   CAR 

(PEN   AND    INK   DRAWING.) 

By 
LADY  BUTLER. 

In  reading  the  memoirs  of  this  distinguished  artist,  one  obtains  a 
thorough  insight  into  the  interesting  life  she  has  spent.  As  a 
mere  girl  her  ambition  was  to  achieve  something  great  in  the  world 
of  art,  and  the  first  to  give  her  encouragement  in  her  aspirations  was 
John  Ruskin,  who  said  to  her,  '  'you  are  destined  to  do  great  things." 
Only  a  few  years  elapsed  before  she  realised  her  ambitions  in  the 
painting  of  a  series  of  well-known  battle  pictures,  and  the  ever- 
memorable  picture  of  the  few  remaining  heroes  of  Balaclava,  standing 
in  their  great  coats,  wounded,  gaunt  and  shivering  in  the  cold 
regions  of  Crimea,  to  answer  their  names  to  the  "  Roll  Call."  Her 
picture  with  this  title  caused  widespread  enthusiasm  in  England,  and 
has  been  reproduced  there  probably  more  than  any  other  modern 
picture.  It  is  unfortunate  indeed  that  a  picture  of  hers  more  repre- 
sentative than  this  pen  and  ink  drawing  cannot  be  reproduced  in 
these  pages,  but  it  is  many  years  since  Lady  Butler  has  painted  any 
Irish  work,  and,  as  she  says  herself,  with  all  the  changes  in  Ireland 
in  recent  times  they  might  be  somewhat  inappropriate.  No  doubt 
many  will  ask  why  is  she  represented  at  all  in  a  book  dealing  only 
with  Irish  artists  ?  The  explanation  is  that  she  has  spent  a  great 
part  of  her  life  in  Ireland,  since  she  first  set  foot  on  its  shores  to 
wed  a  distinguished  Irish  soldier — General  Sir  William  Butler.  One 
has  only  to  read  her  memoirs  to  realise  the  great  love  she  has  always 
had  for  the  beauty  of  this  country,  and  her  concern  for  its  welfare. 
To  the  present  appreciation,  however  inadequate,  she  is  entitled  by 
her  long  affection  for  Ireland,  not  less  than  by  her  eminence  as  an 
artist. 
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ISLANDMAGEE,  CO.  ANTRIM 

(water  colour.) 

By 
R.  S.  RENDLE  WOOD. 

The  water  colours  by  R.  S.  Rendlc  Wood  have  a  distinct  quality 
of  personal  vision  and  individuality,  which  is  shown  in  this  bright 
and  well-composed  water  colour  of  Islandmagee,  showing  thatched 
cottages  and  small  farm  holdings,  with  the  Larne  Lough  in  the  middle 
distance,  and  the  wooded  hills  of  Antrim  in  the  background. 
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A  GREY  MORNING,  MERRION  STRAND, 

DUBLIN 

(oil  painting.) 

By 
J.  M.  KAVANAGH,  r.h.a.  (the  late). 

[In  the  possession  of  M .  C.  Walker,  Esq.,  MX.) 

A  GREY  sky  reflected  in  the  shallow  waters  of  Merrion  Strand,  with 
just  a  narrow  strip  of  sand  and  three  cockle-pickers,  is  a  delightful 
"  Whistlerian  "  effect,  somewhat  unlike  the  usual  style  of  James 
Kavanagh's  later  work  which  is  generally  characteristic  of  the 
Victorian  school  of  nineteenth  century  English  painting. 


126 


■■€ 


t 


f 


^'\^^,.'. 


Oi»|.Ka//\nJ^ci^. 


COTTAGES   AT    PORTMARNOCK 

(OIL  PAINTING.) 

By 
JACK  MORROW  (the  late). 

(/>!   the  possession  of  Bethel  Solotnons,  Esq.,  M.D.) 

A  BROTHER  of  Norman,  George,  and  A.  E.  Morrow — all  well- 
known  illustrators  in  books,  periodicals  and  magazines — Jack  Morrow 
was  one  of  a  very  talented  and  artistic  family.  Besides  being  a 
very  capable  draughtsman  in  the  medium  of  pen  and  ink,  he  was  a 
painter  of  considerable  ability,  which  is  revealed  in  this  quiet  and 
low-toned  picture  of  Irish  cottages. 
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BURNING   KELP 

(aquatint.) 

By 
E.   L.  LAWRENSON. 

E.  L.  Lawrenson  began  his  artistic  education  in  1881,  but  had 
pursued  his  artistic  studies  in  Dublin  for  only  a  few  months  when 
he  went  into  the  army.  It  was  not  until  1900,  when  he  It^^tt  his 
regiment  (ist  Connaught  Rangers),  that  he  went  to  Paris  to  study 
painting.  Several  years  afterwards  he  started  doing  colour  prints, 
and  obtained  a  gold  medal  at  Milan  for  them  in  1906.  At  that 
time  fine  colour  prints  were  not  in  favour,  and  he  did  not  receive 
much  encouragement.  During  latter  years,  however,  the  art  of 
colour  printing  has  grown  in  popularity,  and  many  of  his  prints  are 
in  museums  on  the  continent  and  America,  as  well  as  the  British 
Museum  and  South  Kensington. 

The  burning  of  kelp  depicted  in  this  aquatint  represents  a 
peasant  industry,  from  which  the  peasantry  on  the  west  coast  of 
Ireland  derive  a  considerable  revenue. 

The  seaweed  when  gathered  is  placed  in  stacks  to  dry  and  is 
then  burnt  slowly  until  reduced  to  an  ash,  which  is  sold  for  its 
chemical  properties.  A  regular  series  of  these  fires  is  a  common 
feature  on  the  seashore  in  the  west  of  Ireland. 
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LORD   ASHBOURNE 

(bronze  cast.) 

By 
MRS.    L.    VANSTON. 

Lord  Ashbourne  is  the  eldest  son  of  the  late  Baron  Ashbourne. 
P.C.,  Lord  Chancellor  of  Ireland.  He  is  a  good  linguist,  and  a 
well-known  enthusiast  for  the  revival  of  the  Irish  language.  In  this 
bronze  statuette  he  is  represented  wearing  the  Irish  national  costume, 
which  is  his  habitual  attire. 
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SCHULL,  ON  THE  COAST  OF  CO.  CORK 

(oil  painting.) 

By 
MARY  SWANZY. 

(/«  t/ie  possession  of  His  Honour  Judge  Sealy,  K.C.) 

With  broad  decisive  strokes  of  her  brush,  Mary  Swanzy  has  painted 
an  impression  of  the  wild,  lonely  coastline  of  Southern  Cork.  She 
is  an  artist  with  a  distinctly  modern  outlook  and  a  strong  sense  of 
colour,  rarely  found  to  such  a  degree  in  women  painters. 
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THE    EXAMINATION    HALL 

FROM  THE   PROVOST'S  GARDENS, 

TRINITY   COLLEGE,   DUBLIN 

(ETCHING.) 

By 
MISS  M.  K.  HUGHES,  a.r.e.  (the  late). 

[Refroduced  by  kind  fermisison  of  Messrs.  Beynon,  and  Messrs.  Cambridge  &=  Co., 

Ltd. J  Dublin.) 

This  is  one  of  a  set  of  five  etchings  of  Trinity  College,  Dublin,  by 
the  late  M.  K.  Hughes.  In  the  one  reproduced  here  can  be  seen 
the  back  of  the  Examination  Hall  or  Theatre  from  the  Provost's 
Gardens.  This  building  was  designed  in  1777  by  Sir  William 
Chambers,  and  corresponds  in  external  appearance  exactly  with  that 
of  the  chapel  which  stands  opposite  to  it  in  the  front  square  of  the 
College.  It  will  be  noticed  that  the  back  of  this  building  is  built 
in  a  circular  apse,  with  three  windows  and  a  range  of  small  fan- 
shaped  windows  in  the  cornice.  It  is  said  that  a  portion  of  this 
wall  was  removed  to  enable  King  George  IV  to  walk  direct  from 
the  Provost's  house — where  he  was  being  entertained — to  the 
Theatre,  when  degrees  were  conferred,  and  save  the  grand 
procession  the  necessity  of  going  by  a  circuitous  route  to  the  main 
doorway.  The  masonry  is  said  still  to  bear  the  marks  of  the 
improvised  entrance  for  the  royal  guest. 
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TITANIA'S   PALACE 

Her  Iridescence's  State  Bedchamber. 

DESIGNED  AND    DECORATED 

By 
MAJOR  SIR  NEVILE  WILKINSON,   k.c.v.o..  a.r.e. 

This  interior  represents  one  of  the  sixteen  rooms  in  Titania's  Palace, 
all  of  which  have  been  designed  and  decorated  by  Sir  Nevile 
Wilkinson.  Begun  at  Mount  Merrion  in  1904,  it  was  not  until  1922 
that  it  was  first  exhibited  in  London.  Since  that  year  it  has  been 
on  tour  in  the  British  Isles  collecting  funds  for  those  charities  which 
work  for  crippled  children,  and  has  already  been  visited  by  nearly 
a  quarter  of  a  million   persons,    the  proceeds  amounting  to   over 

£3-500. 

The  Palace  is  built  throughout  on  the  scale  of  one  inch  to  one 
foot,  and  covers  an  area  of  63  square  feet.  The  room  reproduced 
measures  only  twelve  inches  high  by  sixteen  inches  square,  yet  so 
great  is  the  wealth  of  detail  introduced  that  the  effect  given  is  that  of 
a  lofty  and  spacious  apartment.  The  decoration  is  the  work  of 
Sir  Nevile,  while  the  woodwork  has  been  carried  out  by  his  assistant, 
Mr.  Thomas  Lennon. 

Madame  Maria  Montessori,  in  her  preface  to  Titania's  Palace, 
writes  : — "  Salve,  and  thus  I  give  the  Roman  greeting  :  Salve  to 
this  corner-stone  of  a  new  epoch  for  childhood.  Once  upon  a  time 
there  was,  O  children,  and  there  still  is,  a  person  who  did  a  great 
and  beautiful  work  for  you.  He  worked  for  years  and  years,  seeking 
for  all  that  is  most  beautiful  in  the  world  to  offer  you  the  perfume 
of  poetry,  the  incense  of  inspiration,  the  gold  of  magnificence,  in  a 
fairy  Palace,  as  the  Three  Kings  travelled  for  years  and  years  in 
order  to  honour  the  divinity  of  the  Child  with  the  most  precious 
treasures  the  world  possessed." 
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IN    FULL   CRY 

(tempera  painting.) 

By 
CHARLES  SIMPSON,  r.i.,    r.o.i. 

Although  this  artist  may  not  be  looked  on  as  altogether  an  Irish 
painter,  he  was  born  in  Camberley,  Surrey,  and  is  descended  from 
an  Irish  family,  and  he  himself  lived  and  worked  in  Ireland  for 
several  years. 

He  has  a  wide  reputation  as  a  painter  of  hunting  and  sporting 
subjects,  and  his  pictures  of  wild  fowl  in  their  native  haunts  are  of 
the  highest  standard.  He  is  the  author  of  several  books  on  hunting 
which  he  has  copiously  illustrated.  He  is  a  regular  exhibitor  at 
all  the  principal  European  exhibitions,  and  is  represented  in  many 
public  galleries. 
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AN   IRISH   PEASANT  GIRL  KNITTING 

(OIL  PAINTING.) 

By 
MRS.  CHARLOTTE  LAWRENSON. 

Mrs.  Charlotte  Lawrenson,  who  is  the  wife  of  E.  L.  Lawrenson, 
hails  from  the  North  of  Ireland.  She  commenced  her  artistic 
training  under  Sir  William  Orpen  at  Flood  Street  and  the  Slade 
School,  and  has  been  one  of  his  most  successful  pupils.  It  was 
during  her  term  of  studentship  she  obtained  a  prize  at  the  latter 
school  for  painting  from  the  life.  Apart  from  being  a  painter  in  oils 
and  water  colours  she  turned  her  attention  in  recent  years  to  mono- 
tone and  colour  lithography,  studying  under  Ernest  Jackson. 
She  is  a  member  of  the  Society  of  Mural  Decorators  and  Painters 
in  Tempera,  and  she  was  the  first  artist  to  exhibit  a  true  Fresco  in 
the  Royal  Academy  Exhibition,  1926.  The  New  South  Wales 
Gallery  acquired  one  of  her  drawings  in  the  same  year. 
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NATHANIEL  HONE,  R.H.A. 

(oil  painting) 

By 
WALTER  F.  OSBORNE,  r.h.a.  (the  late) 

{III  the  possession  of  Joseph  Egaitj  Esq.) 

During  the  lifetime  of  Nathaniel  Hone  several  well-known  artists 
painted  his  portrait,  but  it  is  generally  admitted  by  those  that  knew 
him  intimately  that  this  portrait  is  the  one  that  was  most  like  him 
during  the  last  twenty  years  of  his  life.  It  was  the  last  portrait  ever 
painted  by  Walter  F.  Osborne,  who,  shortly  after  completing  it, 
contracted  pneumonia,  and  died  on  April  24,  1903,  aged  44.  At 
the  age  of  17  he  commenced  his  artistic  studies,  and  the  following 
year  won  several  medals  and  prizes,  and  in  1881  and  1882  was 
awarded  the  Taylor  Scholarship  of  the  Royal  Dublin  Society.  He 
then  went  to  Antwerp  and  studied  under  Charles  Verlat.  He 
continued  painting  numbers  of  landscapes,  but  as  he  did  not  get 
that  amount  of  recognition  due  to  him  in  this  side  of  his  art  he  diverted 
his  attention  more  to  that  of  portrait  painting.  He  was  equally  facile 
in  the  use  of  oils,  water  colours  and  pastels. 

Since  his  death  his  pictures  have  slowly  and  gradually  risen  in 
commercial  value,  and  it  is  an  interesting  fact  that  in  1926  a 
picture  entitled  "  The  Thornbush,"  which  he  exhibited  and  priced 
in  the  catalogue  of  the  Royal  Academy  in  1894  for  ^,52  los., 
realised  nearly  ^,300  in  a  Dublin  auction.  Three  years  before  his 
death  he  was  offered  a  knighthood  by  Lord  Cadogan,  who  was  then 
Viceroy  in  Ireland,  but  he  refused  the  offer.  Pictures  of  his  are 
to  be  seen  in  the  Tate  Gallery,  the  British  Museum,  the  Preston 
Corporation  Art  Gallery,  the  Guildhall,  London  ;  the  National 
Gallery  of  Ireland,  and  the  Dublin  Municipal  Gallery  of  Modern 
Art. 
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DUBLIN  BAY  FROM  HOW  TH,  CO.  DUBLIN 

(oil  painting.) 

By 
SIR  WILLIAM  ORPEN,  k.b.e.,  r.a.,  p.r.p.,  r  i. 

(/;;   t/ie  fiossf>ssioii  of  Dairmid   Coffey,  Esq.) 

Sir  William  Orpen  has  painted  several  important  pictures,  as 
well  as  a  series  of  drawings,  round  and  about  the  cliffs  of  Howth. 
For  several  years  he  resided  there  during  the  summer  months.  It 
was  in  the  Dublin  Metropolitan  School  of  Art  that  he  received  his 
first  artistic  training,  afterwards  going  to  the  Slade  School.  At  an 
early  age  he  was  a  superb  draughtsman.  In  course  of  time  he 
became  one  of  the  greatest  portrait  painters  of  the  age,  and  now 
takes  an  honoured  place  in  the  world's  gallery  of  great  masters.  He 
has  painted  many  genre  and  still  life  pictures  (a  beautiful  example 
of  the  latter  being  in  the  Dublin  Municipal  Gallery),  of  oriental 
china,  which  shows  what  a  perfect  master  he  is  of  the  technique  of 
oil  painting.  In  the  Great  War  he  was  appointed  oflficial  War 
Artist,  and  during  this  period  he  painted  many  of  the  British,  French 
and  Colonial  Officers,  as  well  as  a  number  of  Cabinet  Ministers. 
He  made  a  selection  of  these  portraits,  war  pictures,  and  drawings 
which  he  presented  to  the  nation.  Many  of  them  are  reproduced 
in  his  interesting  book  entitled,  "  An  Onlooker  in  France,"  in  which 
he  narrates  his  experiences  in  the  war  zone.  His  picture  of  the 
Signing  of  Peace  at  Versailles  attracted  much  attention  in  1920  at 
the  Royal  Academy  Exhibition.  He  is  represented  in  all  the 
world's  important  galleries,  and  the  Dublin  Municipal  Gallery 
is  very  fortunate  in  possessing  several  portraits,  landscapes  and 
drawings  by  him. 
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PUBLISHER'S  NOTE: 

Without  the  assistance  of  our  advertising  friends  this  book 

coidd  not  have  been  sold  at  such  a  reasonable 

price.       We  hope  our  readers  will  show 

their  appreciation  in  a  very 

practical  manner. 


//;  7S/9  a?i£f  eath  succeeding  generotioti  the  fashion  in  fur  has  been  faithfully  reflected 
to  the  Irish  public  by  J.  M.  BARNARDO  S  SON,  Limited,  21  Grafton  Street,  Dublin. 


HARRIS  &  SINCLAIR 


WORKS  OF  ART 


AND 


ANTIQUITY 


47  Nassau  Street 
Dublin 


FOR   QUICK   STARTING 

YOU  NEED  BOTH 

SHELL  PETROL 

AND 

SHELL  OIL 

THE  QUICK  STARTING  PAIR 


Motor  Oil  fern  and  Petrol 


SHELL^MEX  (DUBLIN)  LTD. 

70      GRAFTON      STREET,      DUBLIN 
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CLERYS 

Best  Tailoring 

for  Lounge  Suits 
Dress  Suits 
Plus  Fours 
Overcoats 


Overcoats,    A  Cms. 

from 4 

Lounge  Suits  r  Qns. 

from O 

Dress  Suits  l  Dinner 
Jacket).        />  (ins. 

from O 

Plus   Four   r  Qns. 
Suits  from  O 


We  have  spared  no  expense  to  secure  the  Best  Cutters.    One 

comes  to  us  from  the  Haymarket,  London,  another  from  one 

of  the  Best  Houses  In  Dawson  Street,  Dublin 

CLERY  &  CO.,  LTD.,  O'CONNELL  STREET,  DUBLIN 


VISITORS  TO  DUBLIN 

MR.  PAUL  HENRY  REQUESTS  THE 
HONOUR  OF  YOUR  COMPANY  TO  VIEW 
HIS    COLLECTION    OF    PICTURES    OF 

BEAUTIFUL  IRELAND 

AT  HIS  STUDIO,  Ud  MERRION  ROW 
(ONE  MINUTE  FROM  THE  SHELBOURNE  HOTEL) 


PRIM   BROTHERS 


j  AUCTIONEERS  &  VALUERS  i 

I  HOUSE  &  ESTATE  AGENTS  J 

^  21  Dawson  Street     ::     ::      Dublin  ) 


Houses  for  Sale  and  Letting  m   all  districts    Dublin   and  County 


)                                    CollfftlOUG    of    ipirtUrrS,   Furniture,    Jewellery  ^ 

V                                   and   Silver  valued  for  probate  and  other  purposes  v 

i                                   Rents  Collected          ::       ::          Properties  Managed  ) 

S  ) 

^            Telephone — Dublin  614S5  > 
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|ONNEMARA,"  by  the  eminent  Irish  artist,  Paul  Hhnry,  illustrates  in  a  striking 
manner  a  typical  phase  of  Ireland's  scenery.  Ireland— the  new  post-war  Ireland 
— is  now  ready  to  welcome  the  English  tourist,  and  wishes  you  to  explore  the 
beauties  of  her  coast  and  countryside  of  which  Killarney,  Gleugariff,  Kenmare, 

Lismore,   Blarney   Castle,   Giant's  Causeway,  Vale  of  Avoca,  Donegal,   Cliffs  of  Moher, 

Tramore,  Wicklow,  Limerick,  are  a  few  examples. 

The  London  Midland  and  Scottish  Railvva_v  Companj-'s  Steamers,  eqnipped  with 
comfortable  cabins,  saloons,  and  spacious  dining  halls  sail  regularly  between 
England  and  Ireland  in  connection  with  trains  from  London  and  the  principal 
provincial  towns.  The  L  M  S  offers  a  choice  of  five  routes — Holyhead  and 
Kingstown  (Dublin),  Holyhead  and  Greenore,  Fleetwood  and  Belfast,  Heyshara 
and  Belfast,  Stranraer  and  Larne. 

Illustrated  guides  and  all  tiavel  information  will  be  promptly  sent  on 
application  to  the  L  M  S  Railway  Company.  Huston  Station,  London, 
N.W.I  15  Westmoreland  Street,  Dublin  ;  20  Donegal!  Quay,  Belfast  ; 
200  Fifth  Avenue,  New  York  ;  Yonge  Street,  Toronto  ;  2  Rue  de  Port 
Mahon,  Paris  ;   or  any   L  M  S  Station  or  Enquiry  Office. 


IRELAND 


BY    LMS 


Everything  Musical 


"PLAY    US    A    TUNE- 

IS  an  expression  often  heard. 
But  how  often  we  regret  having 
spoken  >A/hen  the  response  is  a 
melody  played  on  a  wheezy 
Melodeon,  a  nasal  Clarionet,  a 
cat'toned  Concertina,  a  blaring 
Cornet,  a  scratchy  Violin,  a 
twangy  Gramophone,  or  a  PianO' 
forte  of  the  "tin  kettle"  variety. 

This  could  not  occur  if  purchases  of  Musical 
Instruments  were  made  from  "BUTLER'S" 
a  firm  of  Experts  trading  for  four  genera' 
lions  and  over  100  years 
Then  the  rich  vibrations  of  the  Reed  Instru- 
ments, the  bell'like  notes  of  ihe  Bass,  the 
full  mellow  Vibrato  of  the  Siring,  the  human 
sound  of  the  Talking  Machine,  or  the  singing 
lone  of  the  Pianoforte  would  be  at  once 
apparent.  (J  We  offer  the  accumulation 
of  100  years'  knowledge  free  to  purch?\sers 
of  our  Musical  Instruments. 
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5  Lamps  and  Shades 
^  Cutlery  and  Brushes 
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Jrrfumfs 

HOUSEHOLD  CLEANING 
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G.  BUTLER  &-  SONS 

2  LOWER  ABBEY  STREET,   DUBLIN 


I  New 
Premises^ 


Wirts- 
■  BANDS," 
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^ 
) 


Lambert  Brien  &  Co.,  Ltd. 

64  Grafton  Street 
Dublin 


SMOKE  -=— "The  Pipe  Supreme 
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Peterson 
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COOL 

AND  SWEET 


> 
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SOLD         t 

EVERYWHERE    ( 


A    Shape    lo    Suit    Every    Taste 
A    Price   to    Suit    Every    Purse 


KAPP    &    PETERSON.    LIMITED.    DUBLIN 
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SECURE  as  the  ROCK  OF  CASHEL 


There  is  no  moie  secure,  profitable  and  convenient  investment  in  the  Irish  Free  State  than 
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Any  wise  man  or  woman  who  is  the  fortunate  possessor  of  spare  capital,  from  IS/fi  to  £387  10s.  01  ,  will  invest 
It  in  Savings  Certificates.  Why?  Hecause  the  Certificate  is  a  gilt-edjjed  security,  fully  guaranteed  by  the  Stale, 
bearing  5|  per  cent,  compound  interest.  The  money  invested  plus  interest  accrued  can  be  withdrawn  at  any 
time  when  required  on  a  few  days'  notice. 

An  important  advantage  to  those  liable  to  Income  Tax  is  that  holders  of  Savings  Certificates 

DO  NOT  PAY  ANY  INCOME  TAX 

in   respect  of  that  investment,  nor  need  they  even  refer  to  it  in  their  Income  Tax  Returns. 

DO  YOU   REALISE 

that  a  purchase  of  ,"500  Certificates  (costing  £387  10s.  Od.)  will  bring  you  in  a  clear  profit  of 

£112   10s.   Od.  IN  FIVE  YEARS 

Smaller  Investments  show  1'roi'ortion.\te  Promt  as  follows: — 

£7   15  0  purchases     10  Certificates  ...  ...  ...  ...  Clear  Profit 

£14  7  6     „     25 

£38  15  0     „     50 

£77  10  0     „     100 

£155  0  0     „     200 

£232  10  0     „     300 

£310  0  0     „     400 

And  your  capital  is  all  the  time  intact.     No  fees  or  expenses  or  trouble  of  any  kind.    Think  it  over.     You  work 
.for  your  money — let  your  money  work  for  you — and  for  the  Nation. 

Sold  at  all  Banks  and  Money  (^rder  Post  Offices 
'TIS   THE    HABITS   OF   SAVING   AND   WISE    SPENOING   THAT   COUNT. 

Write  to-day  for  explanatory  leaflets  as  to  Savings  Associations  (no  stamp  required)  to  :  — 

THE  CENTRAL  SAVINGS  COMMITTEE,  63  Dawson  Street,  DUBLIN. 

47C/H.  r.m.  „.„„ 
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Whose  iiu  Itiiig 
sweeliies  lingers 
as  it  d'eain." 

— Keats. 


OuALiTY  Unsurpassed.    Made  in  our  Model  Factory. 


Our  progress  during  the  past  10  years. 
1916  1926 

We  now  pay  weekly 


Our  Weekly  Wage  bill  was 
less  than 

£300 


Manufacturers  of  JAMS,  JELLIES, 
r.'^YJoJ-  MARMALADE,  CANDIED  PEELS,  Pure  Sugar  CONFECTIONERY 

Only  Makers  in  Ireland  of  Liquorice  Confectionhry 


FRUIT  FARM — 
THE    RATH, 
KH.SAI.I.AGHAN- 
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WILLIAMS  &  WOODS,  Ltd. 

FRUIT    GROWERS    AND    rUKSKRVERS 


ESTABLISHED 
18i6 


The  Best  Service  in  Ireland, 
guaratttceiitg  prompt   delivery 
oj  orders 


UMnED 

When  purchasing  foodstuffs   it  is   real 
economy   to    buy    only    the    best.         I'or 
over    40    \ears    our    policy    has   been     to 
supply  the  highest   qualit}'   of   foodstuffs 
at     reasonable    prices,     and      our     ever- 
widening  clientele,  representative   of  the 


)LSt    classes    in     the    countr}',    afford     a 
striking  endorsement  of  that  policy. 

You  can  always    get  the   pick    of 
the  Season's  supplies  at 

30-33    SOUTH   CITY   MARKETS 
DUBLIN 


Poultry 


Phone:  3781   (5  lines) 
Wires:  "  Poultry,  Dublin" 


i  PERMANENT   WAVING 

r  bPtCJALlblb         GUARANTEED 
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JULES  ^  CO. 

26  STEPHENS  GREEN.  DUBLIN 


'PHONE     51520 

<,  HOTEL  PELLETIER 
t 

< 
t 


21   &  22  Harcourt  St. 


Dublin^  \ 


First-class  Family  Hotel   •   Excellent 
Cuisine  •   Wine  List   •  Terms 
/Moderate  •   Tram  passes  door 


i 
i 


t 
i 


i 
i 
t 

\       Proprietress 
t 


MADAM  PELLETIER     ) 


^AJ^'\,f^/^f^f^r^f^r'^A^/^/^A^A^f»\,f^^^^r^'^^'''\^/^^ 


Telephone  Telegram 

1219-1220  JAMMET'S  DUBLIN 


Jfammrt's  i^cstaurant 


VJrchestra 
from  3  to  D  ana  7  to  9 

at 

AUAM  COURT 

(Off  Grafton  street! 


46 
Jf3a£isau  #<trfrt 


;^cri)icc  a  la  (r^Jlai-tc 


AFTERNOON    TEA 


GRILL  ROOM  AND  OYSTER  BAR 
TABLE  D'HOTE 


LUNCHEON 

from  1  to  O 


DINNER 

from  7  to  9 


t 
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WEST  €r  SON 

Jeoielleps,  Silversmiths  &  Watchmakers 

Hold  the  LARGEST  STOCK  in  the  Country  of 
GENUINE  HOME  MADE  GOODS.  They  also  have 
an  unique  collection  of 

ANTIQUE  IRISH  SILVER  PLATE 


*•  made   during    the    foliowmg    reigns: — William    and 

Mary,  Queen  Anne,  George  1,  George  11,  &  George  111. 


Showrooms- 
Grafton  House  102  6r  103  Grafton  Street,  Dublin 


MR.  ^  MRS. 

E.  L.  LAWRENSON 


For  further  particulars  appiy 
to  E.  L.  Lawreiison .  Nurney, 
Hadiow  Down.  Sussex. 


Oil  Paintings,  Water  Colours,  EtAings, 
Litliograt>Ks  and  Aquatints 


ROYAL  HIBERNIAN   HOTEL 

DAWSON  STREET,  DUBLIN 

PHONE — PRIVATE    EXCHANGE   5023 
Situated  in  the  most  central  pait  of  the  City 

100  BEDROOMS    ::    HOT  AND  COLD  WATER    :;    PRIVATE 

SUITES  ::  FIRST-CLASS  RESTAURANT  AND  GRILL  ROOM 

::  SPACIOUS  NEW  ROOMS  FOR  WEDDING  RECEPTIONS, 

BANQUETS,  ETC. 


SALTHILL  HOTEL 

MONKSTOWN,  CO.  DUBLIN 


^ 


FIRST  for  COMFORT,  CUISINE  and  SERVICE  ^ 

JURY'S  HOTEL  AND  RESTAURANT  I 

COLLEGE   GREEN,  DUBLIN  > 


LARGE  AMERICAN    BAR   in   Basement  ORCHESTRA 

ROOMS  for  GRII.L  ROOM   in   Basement  in 

BANQUETS  OYSTER  SALOON  in   Basement                             i     RESTAURANT 

DINNERS  RESTAURANT— Ground   Floor  1   to  3 

and  TEA  LOUNGE— First  Floor  in 

PRIVATE  COFFEE   ROOM— First   Floor  TEA  LOUNGE                        v 

DANCES  NEW  BANQUETING  ROOM— First  Floor  4  to  7                               <> 


^ 
^ 
^ 
^ 


A  la  Carte  and  Table  D'Hote  Meals           ::  ::           Afternoon  Teas  a  Speciality  \ 

RESTAURANT  OPEN  ON  SUNDAYS  \ 

HOT    AND    COLD    WATER    AND    TELEPHONE    IN    EVERY    BEDROOM  ^ 

LIFT  TO  ALL  FLOORS          ::             ::             ::  HAIRDRESSING  SALOON  <^ 

Telegrams:  '■JURYS.   DUBLIN/'  j     yv.    MANNING,  <r 

Telephone:  No    5511 — 74.     Four  Lines.     Private  E.xcliange.  Maitagitig  Director  ^ 

^v'WWWWWW'W'WWWWWW'WVv 


R.  TYSON  I 

I                                                Outfitter  to  H.R.H.    The  Duke  of  Connaught  ^ 

t                       57,    GRAFTON    STREET,    DUBLIN  } 

t  ^ 

i    Shirtmaker,  Hosier,  and  Hatter    ^ 

} 

HUNTING    GLOVES,   STOCKS,    SHIRTS,  WAISTCOATS  ) 

LINCOLN  BENNETT'S    SILK  ^  FELT  HUNTING   HATS  I 

WATERPROOF,    LEATHER   ^   TWEED   COATS  ) 

Telephone  :  Dublin  6  i 


'6¥.)^6¥.)^(M%^(M^tM)^6¥)^(M>^6m^e¥.>^6m^6m^s^^ 


i? 


z/l.  \y  I  C  CXJ  showing  a  portion  of 
W.  &  "%  Jacob  Gf  Co-' s 'Biscuit  Factory  in 
'Diih/in.  On  the  huilding  to  the  right  can  be 
seen  the  fiat  'Hoof  Qardcn  which  is  avail- 
able Jor  the  girl  workers  as  a  recreation 
ground  during  the  dinner  interim  I.  From 
this  point  extensive  Jiiews  may  be  obtained 
of  the  city  and  the  surrounding  country. 

IV.  ^  %  Jacob  &f  Co-  Ltd. 

^Manujacturers  of  ^Biscuits 

and  Hlch  Cakes 

Eitahlhhed 
1851 


5e^^ss^^e^^e^>?g9fts^)^e:&^)^ei!^^fts5<>?^S|5i<^e^^fts^^es^>?^ ; 
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"The  Shopping  Place  Of  The  Elite'' 


HIGH^CLASS  COSTUMIERS 

MILLINERS 

FURRIERS 

AND  GENERAL  DRAPERS 


r 


Select 

Restaurant 

on 
1st  Floor 

Ladies' 

Hairdressing 

Salons 
1st  Floor 

SWITZER  &  CO.   LTD. 
GRAFTON  ST.  DUBLIN 

Write  for  Terms  to  Manager 

Telephone  ;    1 1  Greystones 


THE   GRAND  HOTEL 

OPEN  ALL  THE  YEAR  ROUND 

French  Cuisine. 

Golf  at  Greystones  and  Delgany. 

Tennis  and  Sea  Bathing. 

Best  motoring  centre  for  touring  the  Vales  of 

Wicklow. 
Saturday  Cinderellas  free  to  Hotel  Visitors. 


VIEW   FROM   THE   SEA. 


THE    HUMAN    TOUCH 


Hand-made  Irish 
Tweeds  have  ac- 
quired an  interna- 
tional fame — this 
is  because  they 
visibly  bear  that 
individual  human 
touch  which  must 
alivays  excel  the 
m  a  c  h  i  n  e  -  ni  a  d  e 
fabric.  We  stock 
the  cream  of  the 
cottagers'  products 


IRISH    COTTAGE    INDUSTRIES    LIMITED 

BEACON     HOUSE,    85/86     GRAFTON     STREET,     DUBLIN 
AND     AT     29     WELLINGTON      PLACE,     BELFAST 


G.P.MUMFORD 


One-skin  Erin,  made  in  Nat.  Stone 
Martin,  from  5i  Guineas  per  skin. 
Also  in  Mink,  Sable  and  other  Fur. 


LaJies 

Tailor 

HatltMalcer 

Furrier 

Costumes 

to  order  from 
8\  Guineas. 

Riding 

HaDits 

perfect  cut  and 
made  by  most 
experienced 
tailors. 

Fur  Coats  etc 

cut  and  made 
to  suit  indiV  dual 
requirements 

Leatner  ana 

Felt  Hats 

in  large  variety. 


18  ^  19   Suffolk   Street, 
DuDun 


^ 
) 
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A  CHEiHIST 

YOU  CAN  TRUST 

Best  Drugs 
Best  Experience 

S.  A.  ROSENTHAL 

M.P.S. 

AT  THE    MODERN 
PHARMACY 


MERRION  ROW  '"'"ll 
DUBLIN 


Shelbourne 
tell 


Phone  61496 

Late  Chief  Dispenser  to  Worcester  Dispensary 
Late  Anderson  &  Virgo,  Chemists  to  the  Queen 

NIGHT    BKLI, 
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DO  YOU  LOVE  COLOUR? 

]F   so   YOU   WILL   BE    INTERESTED 

IN    THE    WOODCUTS    IN    COLOUR 

ty    HALL   THORPE 


'  S\\  KKT    I'h  .^S 


ANEMONl.S 


'  MARIGOLDS 


■ NASTTRTirMS 


These  pietupes  of  sweet   English  flowers  will  beautify  the  home  and  make  a  most  acceptable 
present.    They  are  all  signed  proofs  and  are  printed  from  wood  blocks  hand-engr>aved  by  the  Artist. 


A  customer  writes:  "  The  colouring  is  delightful  and 
the  pictures  make  a  charming  addition  to  my  room." 


Write  now  for  a  Portfolio  of  15  actual  prints  to  be  sent  on  approval  without  any  obligation  to 
purchase  and  select  them  in  the  quiet  of  your  home. 

Prices  from  10/6  to  £2  :  2  :  0 

HALL  THORPE,  36  REDCLIFFE  SQUARE.  LONDON.  S.W.IO 


FINEST  QUALITY  MADE 


„  ,      .       I  124  to  131   PARNELL  STREET  )    pj.,R.  .^j 
Bakeries      ^^^   ^^.^   PATRICK'S   BAKERY  [  DUBLIN 


^ 


Have   you   used   the    Wonderful 

"MAC" 

FLOWERS 


for  painting  Flower  Studies? 
Exquisite  nature-copies,  impossible 
to  tell  from  the  real  Flowers.     "«« 

An  Irish  industry  recently  started  by 
"MAC,"  the  \A/eli'known  caricaturist. 


THE    STUDIO 
37    LR.    BAGGOT    ST.,    DUBLIN 


TELEPHONE    61780 


\       Phone  61333,  Telegrams: — Haiiico,  Dulilin. 

BLAYNEY  HAMILTON,  ] 

(EVfcRYTHING  INSURABLE) 

INSURANCE 
BROKER 

24    NASSAU    STREET 

DUBLIN  I 


Every  Class  and  description  of 
Insurance  arranged  with  Leading 
Companies  and  AT  Lloyds 


Lowest  Rates 
compatible  with  security 


ALL  CLAIMS  receive 

Personal  Attention 
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Ireland 


GLENGARRIFF 


THE  ARTIST'S    DREAM 


^mm 

pmmhi. 

-.     .jm^-^fi^^ 

■"  -  \  - 

TltE     KCCI.KS     irOIKL 


Mountain  Cumotng  :  Botanical  Researcn    :   Bird  Liie  :  Motoring 
Snooting  :  Fishing  :  Boating  :  Music  :  Dancing 


From  its  slieltered  position  and  salubrious  and  mild  climate,  it  is  strongly  recommended  by  eminent  Physicians 
as  a  Winter  Health  Resort,  the  temperature  being  higher  in  Winter  months  than  any  other  place  in  the  United 

Kingdom. 


Here  is  a  masterly  example  of  work  executed 
with  JOSEPH  GILLOTT'S  Drawing  Pens. 
It  reveal"?  all  Linley  Sambourne's  command 
of  line  and  tone,  an.j  that  wizardry  of  light  and 
shade  that  always  lends  distniction  to  any  one 
of  his  compositions.  The  example  reproduced 
herewith,  owing  to  mechanical  difficulties 
incidental  to  every  letterpress  reproduction, 
loses  much  charm  and  force.  ijut  it  is  a 
wonderful  tribute  to  GILLOTT'S  Pens — now  so 
invariably  the  choice  of  artists  the  world  over. 
Sold  by  Artists'  Colonrmen.  Stationers,  etc., 
everywhere.  The  popular  B59  Crow  Quill  is  sup. 
plied  on  cards,  12  Pens  and  holder,  for  2/-.  Post 
free  from  address  below  if  unobtainable  locally. 

Joseph  G1LLOTT&  Sons 

VICTORIA  W^ORKr 

GRAHAM  XT,  BIRMINGHAM. 


Municipal  Gallery  of  JVlodern  Art 


{Corporation  of  Dublin). 


Founded  1908. 


The  Gallery  is  under  the  management  of  the  Public  Libraries 
Committee  of  the  Dublm  Corporation,  assisted  by  the  following 
Art  Advisory  Committee  : — 


COGHLAN  BRISCOE,  Esq.  {Chatrman),  43  Rut- 
land Square,   Dublin. 

DERMOD  O'BRIEN,  Esq.,  p.r.h.a.,  65  Fitzwilliam 
Square,  Dublin. 

Capt.  R.  LANGTON  DOUGLAS,  m.a.  (former 
Director  National  Gallery  of  Ireland),  2  Hill 
Street,   Berkeley  Square,   London,  W.l. 

GEORGE  ATKINSON,  Esq.,  r.h.a..  Headmaster, 
Metropolitan  School  of  Art.   Dublin 


LADY  GREGORY,  Coole  Park,  Gort,  Co.  Galway. 

THOMAS  BODKIN,  Esq.,  b.l.,  3 'Wilton  Terrace, 
Dublin. 

JOHN  J.  REYNOLDS,  Curator,  17  Harcourt  St., 
Dublin. 

Senator  SIR  THOMAS  HENRY  GRATTAN 
ESMONDE,  Bart.,  84  St.  Stephen's  Green, 
Dublin. 


The  Gallery  is  open  every  week-day  from  10  a.m.  to  6  p.m.,  and 
reopens  on  Mondays,  Wednesdays  and  Fridays  from  8  p.m.  to 
10  p.m.  The  Gallery  is  also  open  each  Sunday  from  3  p.m.  to 
6  p.m.,  excepting  during  the  months  of  June,  July,  and  August. 

ADMISSION     FREE. 
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E  ARE  CONTRACTORS 
for  every  kind  of  Building 

from  the  Foundations  to 
the   Finai  Coat  of  Paint 


We  decorate  homes  in 
every  county  of  Saorstat 


Select  Your  Wall  Papers 

and  decide  on  your  Scheme  of 
Decoration   in  our  Showrooms 

42  GRAFTON  STREET,DUBLIN 

J.  F.  Keatinge  6r  Sons,  Ltd. 

■Phone  Dublin  224 
Q  Your  smallest  enquiry  gets  fullest  attention 


^v'WWWW' 


THE  HOUSE  FOR  SHIRTS  &  COLLftRS 

SHIRTS.      Poplins,  Zephyrs,   Flannel. 
Choice  Range  of  Patterns. 

PYJAMAS.    Light,  Metiium  and  Heavy. 

UNDERWEAR.    Best  Makes.     All  Siz.s. 

DRESSING  GOWNS 
CARDIGANS    &    PULLOVERS 

TIES.      Immense  Stock.     Newest  Styles. 

EVENING  WEAR,  ot-ess  shirts,  coi- 

lars,  Ties,  Half-hose,  Silk  Handkerchiefs, 
Waistcoats. 

UWBRELLAS    &   RAINCOATS 

Etc. 


Reliable  Goods. 


Lowest  Cash  Prices. 


4  St.  Stephen  s  Green, 
Duhlin 


^ 
) 
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DIXON  &  HEMPENSTALL 


Manufacturing  Opticians 

Optical  &  Scientific  Instrument 
leakers 


SIGHT    TESTING    ROOMS 

OPEN   DAILY 


12  SUFFOLK  ST. 
DUBLIN 


The  Woodstock  ART  COURSES 

For  Coiiwiercial,  fLE5SON5      Scholastic  and 


Professional, 


hv  IN      XI 

llMwd 


Recreative  Purposes        \ 


Indispensable  in  these  days  when  all  require  the  Sketch  Habit,  whether  in  business  or  for  recreation. 


Director  of  St udies-3.  W.  TOPHAM  VINALL,  A.R.CA.,  F.R.SA. 


Complete,  comprehensive,  and  finely  illustrated  Courses  in 


1.  CHALK   (Educalional) 

2^  PASTEL. 

3.  PENCIL. 

4.  PEN. 


9.     LETTERING 

10.  SCRIPT, 

11.  POSTER 

12.  BLACKBOARD  (Educational, 
Professional,  £r  Commercial). 

The  Sketching  Subjeds  (2 — 6),  and  Pen  Subjeds  (4,  7 — 10)  are  of  the  utmost  pradical  value. 
The  fee  for  each  subjcd  is  Two  (junuiis 


5,  WATER-COLOUR, 

6  MODEL.   PERSPECTIVE  y  SKETCHING 

7.  ILLUSTRATION. 

8,  DESIGN. 


Apply  at  once  for  Syllabus  and  full  particulars  of  the  subied  required,  enclosing  stamped  and 
addressed  foolscap  envelope  to: — The  Director  of  Studies,  2  Woodstock  Studios  (T.P.),  Woodstock 
Road,  Bedford  Park,  London,  W.J. 
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Telegrams — "  Exclusive,   Dublin." 


'Phone 


I  Visitor's,  51577 


Clje 


otel  iHacBermott 

Harronrt  Mxttt,  lublin 


♦  ♦ 

♦ 


Single  Rooms  from  ...         5s.  to    7s. 

Double      „  ,,  ...         8s.  to  12s. 

Single  Room  and  Breakfast  from  7s.  6d. 
Luncheon  (5  Courses)       ...  2s.  6d. 

Dinner  Table  d'Hote         ...  4s.  6d. 

Special  Inclusive  Rates  for  Winter  Months. 


Noted  for  Comfort,  Excellent  Cuisine 
and  Courteous  Service. 

Open  to  Non-Residents  for  all  meals. 

Wedding  Breakfasts  a  speciality. 

Proprietress— h.    MACDERMOTT, 

<late  Grand,  Greystones  ;  Gresham,  Dublin), 


NEW 
IRISH  •  SALON 


'PHONE  62273 


Annual  Exmoition 
oi  Ptdtures 

Oils,  Water  Colours,  EtAings, 
^^^ooJcuts  and    Lttkogra^ks 
IS  Keld   annually  tn   DuDhn 


THOS.  J.  DOWLING 
Racket  •  Maker 


BADMINTON  ■  TENNIS 
&■  ■  SQUASH  •  RACKETS 

ALWAYS  •  IN      STOCK 

No  conttectioti  with  any  other  Firm 
of  the  stiriie  name 


ONLY   ADDRESS- 


For  t>arttculars  af)t)ly  to 

J.  CRAMPTON  WALKER. 

38  FitzwiUiam  Square,  Dubltn. 


2  Lower  Pembroke  Street 
DUBLIN 


Jonn  Powell 

Ftsk,  Poultry, 

Game  ^  Ice 

Merchant 


Quality  Footwear 


9  diatkam  Street 
DuLUn 


Smart,  stylish  and  in  perfed 
good  taste,  and  your  foot 
comfort  assured.  For  Ladies 
dr  Gentlemen  6-  Children. 

FOOT  FITTING  A  SPECIALITY 


Stephens  ^  Bourke 

26    Stephen's   Green,    N.,    Dublin 

DUBLIN     AND    BELFAST 


(PiotzoTes  cf^ 
Etolzzngs 

(Pt  iTzts 
Statuettes 

OeltzG 

Je-LueTle-ry  <^ 
J^et  colza  orl-c 

Emhrozder^zes 
cbnd 

^and-tzoftecl 
Itugs 

Wood  ^^ 
LeatJieT 
Wor-'h 
Cbnd  other' 
Oi^cbftujo-rl-c 


Qleleptione  SSS8 

©lie  dublim  \vt  Slhop 
5A  ©AHP^OM  Steet 


^^m 


TEL  WESTERN  2825 


Kitty  Evershed 

Tke   Stuito,  Leignton   Lodge, 
EdwarJes    Sq..    LONDON. 


PORTRAIT  SKETCHES  IN  PASTEL 
PATCHWORK  QUILTS  ^\.  ^^  a 
ORIGINAL  DESIGNS  in  CUSHIONS 
.«,-  .isr  jsr  DECORATED  MIRRORS 
DOLLS  AND  FIGURES  «.  ^  ^v 
^.     ^    *  SHELL  FLOWERS,  ETC. 

CAN   BE   SEEN    3Y   APPOINTMENT  OR   SENT   ON   APPROVAL. 

'■  ^\iss  Kitty  Evershed  has  a  beautiful  sense  o/  colour  and  design, 
and  her  fascinating  dolls  and  figures  can  only  be  described 
as  perfect  little  works  of  art."—].  Crampton  Walker. 
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Window  I'rice  Tickets 

MORROW'S 
16  SOUTH  FREDERICK  S 
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Do   YOU  tvant  a 

SUPER  CLEANSER  AND  POLISHER 

TO    LIGHTEN    ALL    THE    WORK    IN    THE   HOME 

You  have  that  something  extra  in 

"KINGSOL" 

Produced  in  Ireland  from  Nature  s  own  purifying  material 
recently  discovered  in  the  Irish  Free  State  and  now  offered 
to  the  discerning  housewife  and  at  far  less  cost  than 
imported  goods. 

"KINGSOL" 

CleaNvSER  and  Polisher  is  the  Pinnacle  of  Excellence 
for  all   Kitchen   purposes,   Baths,  Lavatories,  Woodwork, 

i    Paintwork,  Marble,  Glass,  etc.       It  restores  to  all   metals 

S    a  brilliance  and  lustre. 


} 


i   From  Grocers,  Chandlers,  Stores,  etc.,  at  3d.  cf-'  6d. per  carton  ^ 

i -  1 

GET  IT  TO-DAY         .  .  .         Manufactured  by  > 

INDUSTRIAL   MINERALS   OF  IRELAND  I 

CASTLEKNOCK,  CO.  DUBLIN  ) 


'Phone:  Castleknock  13 
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Cljr  Clonartj  Salience  S^e'stS 
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85  TALBOT  STREET,  DUBLIN 


A  Book  of  International   Impoptance 

Michael   Collins  and  the 
Making  of  a  New  Ireland 

By  PIARAS    BEASLAJ 

Late  Majop-Gen.  Irish   National  Army 

1916-1922 

THAT  short  period  of  six  years  was  one  of  the  most  romantic  and  most  critical  in  the  history 
of  Ireland.      During  those  stormy,  strenuous  days  there  emerged  many  noble  personalities, 
fearless  fighters  and  able  politicians,  but  none  of  them  played  a  nobler  or  a  more  heroic  part  than 

Michael  Collins. 

MICHAEL  COLLINS  AND  THE  MAKING  OF  A  NEW  IRELAND  is  the  official 
biography  of  a  great  soldier-statesman  and  the  first  authentic  history  of  the  rebirth  of  a 
nation.  Written  with  inner  knowledge  by  an  intimate  friend  and  comrade-in-aruis  who  served 
with  Collins  on  Headquarters  Staff  and  who  shared  in  many  of  his  amazing  adventures  and  hair- 
breadth escapes.  Private  papers  and  official  documents  were  placed  at  the  author's  disposal,  and 
many  of  these  are 

now  published  for  the  first  time. 

"IT  rHILE  justifying  the  attitude  of  Michael  Collins  towards  the  Treaty  Mr.  Beaslai  writes  in 

no  partisan  spirit. 

He  has  availed  himself  of  advice  and  assistance,  not  only  from  members  of  the  Free  State 
Government  but  from  many  who  opposed  the  signing  of  the  Treaty,  and  by  giving  due  considera- 
tion to  different  points  of  view  the  author  makes  the  book  all  the  more  valuable. 


T 


HE  work  is  not  only  an  interesting  biography — it  is  a  detailed  and  vivid  account  of  the  most 
remarkable  and  successful  National  effort  in  the  whole  course  of  Irish  historj^,  and 

the  secret  workings 

of  an  epoch-making  movement  are  now  revealed  to  the  public.  The  I.R.B.,  the  Gaelic  League, 
Sinn  Fein,  the  Volunteers,  Easter  Week,  Anti-Conscription,  the  Treaty  Negotiations  are  all 
dealt  with,  and  startling  details  are  given.  It  is  the  Standard  record  of  a  great 
national  movement,  and  while  many  names  are  prominent  there  are  repeated  references 
to  the  rank  and  file  who  nobly  played  their  part  in  the  struggle  for  freedom. 

iVIichael  Collins  and  the  Making  of  a  Nev\^  Ireland 

is  published  in  two  large  handsome  volumes,  size  9ins.  X6j  ins.,  beautifully  bound  in  sage  green  cloth,  gilt, 
with  a  medallion  photograph  of  the  late  General  embossed  in  gold  on  each  volume.  The  illustrations  include 
two  Portraits  in  full  colour  by  Sir  John  Lavery,  R.A.,  facsimile  reproductions  of  private  letters  and  official  docu- 
ments, authentic  portraits  of  those  who  figured  in  the  great  drama,  and  pictures  of  various  scenes  and  incidents. 

Two  Volumes,  price  421=  net.      Prospectus  and  specimen  pages  post  free 
The  Phoenix  Publishing  Company  Ltd.,  61  Upper  O'Connell  St.,  Dublin 
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